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Dear Readers,

We are delighted to present you the March 2024 issue of the Journal of Limitless Education
and Research.

The aim of our Journal, which has been continually published by the Limitless Education and
Research Association (LERA) for 8 years since 2016, is to contribute scientifically to the field of
education and research. To this end, theoretical and applied original studies are published for free
and shared with readers at nationwide and worldwide.

The Limitless Journal of Education and Research is published in Turkish and English three
times a year and indexed in EBSCO, Education Full Text (H. W. Wilson) Database Coverage List, which
is accepted as a field index by the Higher Education Council (UAK in Turkish). Additionally, it is
indexed in various national and international indexes such as ASOS, DRJI, ESJI, OAJI, ROAD, SIS,
SOBIAD, Worldcat, and receives numerous citations. To the SOBIAD impact factor, our journal is in
the top 90th among scientific journals in our country. Our initiatives and studies continue so as to
let our journal be scanned in national and international indexes.

SEAD Journal, an internationally peer-reviewed journal, is published with scientific
contributions of articles, research, and projects by academics, researchers, educators, and teachers
from different countries. Our journal has been maintaining its publication for eight years without
compromising its academic and scientific quality, delivering current and new studies to readers in
the field.

In this issue of our journal, five scientific research and articles related to education are
included. We would like to thank all the editors, authors, reviewers, and translators who contributed
to the preparation and publication of this issue.

We extend our respect with the hope that our journal will contribute to scientists,
researchers, educators, teachers, and students in the field.

LIMITLESS EDUCATION AND RESEARCH ASSOCIATION
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Degerli Okuyucular,
Sizlere Dergimizin Mart 2024 sayisini sunmaktan biyik mutluluk duyuyoruz.

Sinirsiz Egitim ve Arastirma Dernegi (SEAD) tarafindan 2016 yilindan bu yana 8 yildir kesintisiz
olarak yayinlanan Dergimizin amaci, egitim ve arastirma alanina bilimsel yonden katki saglamaktir.
Bu amagla kuramsal ve uygulamali 6zglin calismalar Ucretsiz yayinlanmakta, ulusal ve uluslararasi
dizeydeki okuyucularla paylasiimaktadir.

Sinirsiz Egitim ve Arastirma Dergisi (SEAD), yilda ¢ sayi olarak Tirkce ve ingilizce
yayinlanmakta, UAK tarafindan alan indeksi olarak kabul edilen EBSCO, Education Full Text (H. W.
Wilson) Database Covarage List’te taranmaktadir. Ayrica ASOS, DRII, ESJI, OAJI, ROAD, SIS, SOBIAD,
Worldcat gibi ulusal ve uluslararasi cesitli indekslerde taranmakta ve ¢ok sayida atif almaktadir.
SOBIAD etki faktériine gore Dergimiz, Ulkemizdeki bilimsel dergiler icinde ilk 90. sirada
bulunmaktadir. Dergimizin ulusal ve uluslararasi indekslerde taranabilmesi icin girisimlerimiz ve
¢alismalarimiz devam etmektedir.

Sinirsiz Egitim ve Arastirma Dergisi (SEAD), uluslararasi hakemli bir dergi olmakta, farkli
Ulkelerdeki akademisyen, bilim insani, arastirmaci, egitimci ve Ogretmen vyazarlarin makale,
arastirma, proje gibi bilimsel katki ve destekleriyle yayinlanmaktadir. Akademik ve bilimsel
kalitesinden 6din vermeden sekiz yildir yayin hayatini siirdiirmekte, giincel ve yeni calismalari
alandaki okuyuculara ulastirmaktadir.

Dergimizin bu sayisinda egitimle ilgili bes bilimsel arastirma ve makaleye yer verilmistir. Bu
sayinin hazirlanmasi ve yayinlanmasinda emegi gegen bitlin editor, yazar, hakem ve gevirmenlere
tesekkiir ediyoruz.

Dergimizin alandaki bilim insani, arastirmaci, egitimci, 6gretmen ve Ogrencilere katkilar
getirmesi dilegiyle saygilar sunuyoruz.

SINIRSIZ EGITIM VE ARASTIRMA DERGISI
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The Effects of Natural Disasters on Art Through the Eyes of Art

Students

Assoc. Prof. Dr. Secil KARTOPU, secilkartopu@aybu.edu.tr, Ankara Yildirim Beyazit University,
0000-0002-1261-024X

Assoc. Prof. Dr. Melike BAKAR FINDIKCI, melike.bakarfindikci@ibu.edu.tr, Bolu Abant izzet
Baysal University, 0000-0002-0603-9788

Abstract: Natural disasters are events with devastating effects that cause significant damage to
people, the environment or economic systems as a result of natural events. These events are phenomena
that are not usually under the control of humans, and take place in the natural balance of nature. These
events not only affect human life, the environment and society, but also have both negative and positive
effects on art, artists and works of art. However, these effects are not always limited to material damage
or changes. Disasters can cause the destruction of works of art, which are our cultural heritage, as well as
nourish art. Art has such a wide spectrum that it can reflect all kinds of experiences people have. This
research is about how art students see the positive and negative effects of natural disasters on art. With
the answers given to the semi-structured questions, the opinions of the university students receiving art
education about the effects of natural disasters on art were determined and interpreted. As a result of
these comments, it was aimed to determine the awareness level of the youth as natural disasters are
expected to increase gradually due to factors such as climate change, depletion of natural resources, and
increase in human population. Therefore, it is necessary to be prepared for natural disasters, develop risk
management strategies, mitigate the negative effects of disasters, and most importantly raise awareness
among young people.

Keywords: Art, Natural disasters, Art students, Awareness.
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1. Introduction

A person living in a social environment gets influenced by the surroundings as well as
influences the environment itself. The increasing urbanization and population lead to the
proliferation of vertical settlement areas, disturbing the balance of the natural environment and
providing grounds for natural disasters. Natural disasters occur in various forms almost every
day in different parts of the world. The unpredictability, suddenness, overwhelming force, and
extensive geographical impact of these disasters result in adverse effects. Consequently, they
cause significant damage to human lives, property, livelihoods, and cultural heritage. The
primary priority in the face of natural disasters is to survive. Subsequently, after meeting basic
needs such as health, shelter, and food, and providing psychological support, the preservation
of cultural and artistic assets becomes crucial. Preserving cultural and artistic assets is important
for documenting society's past and transmitting it to future generations. In the event of damage
to or loss of cultural and artistic assets due to natural disasters, significant differences are
observed compared to the process of rebuilding normal living areas, which requires long-term
efforts and resources. The irreplaceable nature of cultural and artistic assets underscores the

necessity of effective disaster management.

In the process of coping with the adversities caused by natural disasters, art plays a
significant role. Art exhibits a diversity vast enough to reflect human experiences across a broad
spectrum. In this context, the world of art and artists cannot remain indifferent in disaster
situations, as natural disasters, which can lead to the disappearance of art pieces, historical
structures, museums, in other words, cultural heritage, directly impact the process of artistic
creation and production. This impact can be negative, but sometimes it can also nurture art. It
allows artists to reflect the pain, losses, and devastation caused by natural disasters. Art is a way
for people to express their emotions, and traumatic events like natural disasters enable artists
to offer new subjects and perspectives. In this regard, the reflection of natural disasters in
artworks helps individuals better understand the effects of the events they experience and find
emotional expression in coping with these events. Additionally, considering that natural
disasters can alter people's lifestyles, social structures, and worldviews, these changes can
provide artists with new themes and perspectives in their works. For instance, Japanese artists
depicted efforts to survive, rescue operations, and the suffering endured after the atomic bomb
attacks on Hiroshima and Nagasaki in their artworks. Consequently, this study aims to explore
whether natural disasters have positive or negative effects on students' artistic endeavors. It is

believed that the opinions of university students on the effects of natural disasters on art will
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guide researchers. With factors such as climate change, depletion of natural resources, and
increasing human population, the frequency of natural disasters is expected to rise. Therefore,
being prepared for natural disasters, developing risk management strategies, working to
minimize the adverse effects of disasters, and conveying them through art to raise awareness
are somewhat the responsibility of artists. Understanding the impact of natural disasters on art
and the role of art in coping with these events is crucial for preserving cultural heritage and

enabling individuals to express their emotions.

Natural disasters are defined as extraordinary situations resulting from geophysical
events that potentially cause serious harm to human, environmental, and economic systems.
These occurrences typically involve natural events that befall beyond human intervention and
have the potential to test the resilience and durability of societies. In this context, the impact of
natural disasters on art and culture constitutes a significant area of research. Disasters not only
inflict damage on material assets and infrastructure but also deeply affect societal bonds,
identities, and emotional well-being, thereby influencing cultural fabric. The interaction
between science and art suggests that under these challenging conditions, art may contribute
to coping with and healing from society's traumatic experiences. Research on how natural
disasters can be understood through art and how this process can affect societal resilience is

important for disaster management and social recovery strategies.

Art plays a crucial role under the challenging conditions created by natural disasters.
Disasters affect not only material destruction but also the emotional and cultural fabric of
societies. Art has the potential to foster sensitivity and resilience in response to such tragedies.
Artworks can serve as a means of expressing and sharing deep emotional experiences such as
pain and loss. Additionally, they can contribute to solidarity and healing processes in post-
disaster communities. The role of art in helping individuals cope with such events and
strengthening societal resilience is of great importance for preserving cultural heritage and
rebuilding communities. In this context, the therapeutic and unifying functions of art in coping
with the traumatic experiences caused by natural disasters emerge as a critical factor in the

creation of culturally rich and healthy societies.

This research focuses on how art students perceived the positive and negative impacts
of natural disasters on art. The thoughts of university students studying art education on the
effects of natural disasters on art were determined and interpreted through responses to online

semi-structured questions provided by first-year students in the Visual Communication Design
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department of Ankara Yildirim Beyazit University. The aim was to determine the awareness level
among students through evaluations based on their responses to the questions. This is
particularly crucial as natural disasters are expected to increase due to factors such as climate
change, depletion of natural resources, and population growth. Therefore, it is important to be
prepared for natural disasters, develop risk management strategies, work to minimize the

adverse effects of disasters, and most importantly, increase awareness among young people.

In this study, the problem statement is defined as the investigation into the opinions of
art students regarding the impact of natural disasters on art. The sub-problems related to this

are as follows;

1. What are the opinions of first-year students in the Visual Communication Design

department regarding the negative effects of natural disasters on art?

2. What are the opinions of first-year students in the Visual Communication Design

department regarding the positive effects of natural disasters on art?
1.1. Natural Disasters

Disaster encompasses all kinds of natural, technological, or human-induced events that
cause physical, economic, and social losses, disrupting the course of social life (Dolek, 2016, p.
320). Natural disasters, on the other hand, are events caused by the force and impact of nature,
resulting in harm to humans, the environment, and economic systems. The World Health
Organization (WHO) defines a disaster as an environmental (ecological) event of such magnitude
and severity that it creates a need for external assistance and occurs suddenly (Hogan &
Burstein, 2002, p. 4). Various events such as earthquakes, tsunamis, volcanic eruptions,
hurricanes, storms, fires, avalanches, floods, landslides, droughts, and frosts are categorized as
natural disasters (WHO [World Health Organization], 2021). Natural disasters occur as a result
of natural events affecting human life. They are generally events that cannot be fully predicted
in advance. However, thanks to science and technology, it has become possible to be prepared
for these disasters. The types and significance of natural disasters vary depending on the country
and its location (AFAD, 2023). Disasters are divided into two categories: human-induced
disasters and natural disasters. Natural disasters include rain, snow, and water-related disasters
(such as floods, flash floods, avalanches, landslides), significant changes in climatic conditions
(such as droughts, frost, ice formation, glacier melting), and disasters resulting from
uncontrollable strong weather movements (such as storms, hurricanes, tornadoes) (AFAD,

2023). Human-induced disasters include sporadic events with unknown sources (such as fires,
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meteor falls) and disasters resulting from tectonic activities (such as earthquakes, tsunamis,
volcanic eruptions) (Délek, 2016, p. 321). According to the AFAD 2023 report, natural disasters
are categorized into three groups: slow-onset natural disasters, rapid-onset natural disasters,
and human-induced disasters. Severe cold spells, droughts, and famines are among the slow-
onset natural disasters. Rapid-onset natural disasters include earthquakes, floods, flash floods,
landslides, rockfalls, avalanches, storms, tornadoes, volcanoes, and fires. Human-induced
disasters include nuclear, biological, and chemical accidents, industrial accidents, transportation

accidents, and so on (AFAD, 2023).

Disasters are typically the result of natural equilibrium beyond human control and often
occur suddenly, unexpectedly, and with great severity. Disasters can lead to the destruction of
natural resources, economic losses, social instability, loss of life, and injuries. It is predicted that
natural disasters will increase due to factors such as climate change, depletion of natural

resources, and population growth.

Nature is superior to humans; therefore, it is necessary to know when, where, how, and
why dangers will occur against natural hazards. Recognizing the environment and being familiar
with natural events in that region are essential to minimize the damage. In this context,
establishing a culture of disaster preparedness is crucial (Dolek, 2016, p. 318). For this, both the
period before and after the disaster are important. Health issues, situations requiring
psychological support, individuals requiring special care, transportation problems, shelter,

cleanliness, and nutrition are among the problems encountered after a disaster.

In this sense, disaster management is crucial in solving the problems encountered.
Disaster management encompasses being prepared for hazards, reducing damage, rapid

intervention, and organizing resources correctly (Dolek, 2016, p. 319).

According to the reports of the United States Geological Survey (USGS), approximately
500,000 measurable earthquakes occur worldwide per year. Only 20% of the earthquakes could

be felt (Bilgehan, 2023, p. 286).

It is known that many countries worldwide are exposed to various natural disasters.
Events such as earthquakes, tsunamis, hurricanes, forest fires, floods, and epidemics occur in
different geographical regions of the world. Additionally, the increasing occurrences of
hurricanes and floods due to climate change cause significant damage in many regions
worldwide. Considering the 52 different types of disasters accepted worldwide, it is known that

approximately 21 of these disasters occur in Turkey (Isik et al., 2012, p. 86).
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Natural disasters have been among the significant events shaping the cultural and
historical heritage of societies throughout history. Disasters have affected the cultural history of
societies in different ways. Volcanic eruptions, tsunamis, and earthquakes in ancient times
influenced Greek and Roman civilizations. These disasters led to the development of ancient
architectural styles and a reconsideration of construction technologies. Major earthquakes in
the Middle Ages, on the other hand, led to the development of Gothic architecture in Europe.
Gothic architecture was preferred as a more resilient and flexible architectural style in the face

of natural disasters such as earthquakes.

Turkey, throughout its history, has faced many natural disasters. Earthquakes, floods,
landslides, and other natural disaster events have occasionally caused serious damage and
losses in different regions of the country. Especially being located in an earthquake belt, Turkey

is constantly at risk of such events.

Due to its geological, topographical, and meteorological structure, Turkey is among the
countries where natural disasters are frequently encountered. Turkey is located on the
Mediterranean-Alpine-Himalayan earthquake belt. Earthquakes are the most common natural
disaster in Turkey, followed by landslides, floods, rockfalls, avalanches, and others (AFAD, 2023,
p. 10). In Turkey, earthquakes account for 64% of natural disasters, floods for 15%, landslides
for 16%, fires for 4%, and avalanches and others for 1% (Délek, 2016, p. 315). 60% of fatalities
are earthquake related. According to the "Global Risk Index 2018" report organized by countries,
Turkey is in the high-risk group with a score of 5.0 index points (AFAD, 2023). On average, a
large-scale earthquake occurs every five years. Approximately 1,000 people lose their lives in

these earthquakes (AFAD, 2018, p. 43).

Looking back to earlier periods, during the Ottoman era, the earthquake that occurred
in Istanbul in 1509 resulted in approximately 13,000 deaths and the collapse of 109 mosques
and 1,047 buildings. During this period, with the decree issued by Sultan Beyazit I, families
wanting to build homes were given 20 gold coins, and a ban on construction was imposed on
landfill areas outside the seafront and walls (AFAD, 2023, p. 17). With the declaration of the
Republic, the Ministry of Exchange and Reconstruction was established. However, the Ministry
was closed down a year later. In this period (in 1930), Law No. 1580 on Municipalities came into
effect. The magnitude of the loss of life and property in the 1939 Erzincan earthquake showed
that this legislation was inadequate. In the same year, the Directorate of Construction and

Reconstruction was established. In 1940, a law was enacted regarding aid to those affected by
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the Erzincan earthquake, and all tax debts of taxpayers in the earthquake zone were waived.
Free land and building materials were provided to citizens whose houses were destroyed or
damaged. Additionally, three months' advance pay was given to civil servants and other
employees, sentences of convicts were pardoned, and discounts were applied to transportation

fees (AFAD, 2023, p. 18).

In order to eliminate possible damages caused by disasters, Law No. 4623 on Measures
to be Taken Before and After Earthquakes was enacted in 1944. With this law, it was aimed to
minimize the potential damages caused by disasters. "In 1953, the Earthquake Bureau,
established under the Directorate of Construction and Reconstruction, was updated as the DE-
SE-YA (Earthquake-Tidal Wave-Fire) Branch in 1955. The Disaster Law enacted in 1959 has been
cited as an example by many countries due to its international and contemporary scope" (AFAD,

2023, pp. 19-22).

Following the 1999 Marmara earthquake, disaster management was reconsidered. In
this context, the General Directorate of Civil Defence under the Ministry of the Interior, the
General Directorate of Disaster Affairs under the Ministry of Public Works and Settlement, and
the General Directorate of Turkey Emergency Management under the Prime Ministry were
closed, and with the Law No. 5902 enacted in 2009, the Disaster and Emergency Management
Presidency (AFAD) was established under the Prime Ministry to bring them all under one roof.
Later, in 2018, AFAD was attached to the Ministry of the Interior from the Prime Ministry (AFAD,

2023, p. 28). Currently, AFAD continues to operate in the face of natural disasters.

In recent years, fires, floods, and earthquakes have been among the most frequently
occurring natural disasters in our country. These natural disasters have caused serious societal
trauma by significantly affecting residential areas and infrastructure. Earthquakes, floods, and
fires occurring in different regions of Turkey in recent years have resulted in large-scale loss of
life and property. These natural disasters not only result in material losses but also bring along
social, economic, and cultural impacts. In this context, scientific research and strategic planning
are of great importance to increase societal resilience to disasters, reduce risks, and manage
post-disaster recovery processes. Increasing children's and young people's knowledge about
disasters is important for strengthening long-term resilience to disasters in society (Mizrak,

2018, p. 63).
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In this process, the effects of natural disasters not only influence architecture, art, and
historical memory but also impact societal structure and cultural fabric. Disasters can lead to

changes in societal lifestyles and can shape the cultural development of communities.

Natural disasters can destroy historical structures, cultural heritage, and works of art.
Additionally, cultural memory institutions (such as libraries, archives, museums, etc.) are also at
risk and may be threatened with extinction due to wars and disasters (Sesen, 2019, p. 37).
Artworks lost in natural disasters can represent a significant loss for human history and culture.
These pieces are integral parts of our past and culture, and once lost, they cannot be recovered.
Historical buildings, sculptures, paintings, and other artworks provide us with insights into our
past. They constitute part of our society and culture, and their disappearance can hinder the

continuity of this heritage.

The interaction between natural disasters and art is a significant aspect that touches
upon people's lives, histories, and cultures. In this context, art assists individuals in coping with
these events by helping them better understand the effects of such occurrences. It also

contributes to the transmission of suffering to future generations and their understanding of it.
1.2. Art Education

While there isn't a definitive definition of art, it carries different meanings depending on
place and time. Plato defined art as the imitation of imitation, referring to it as a reflection
(mimesis) (Read, 1981, p. 127). Aristotle, on the other hand, argued that art is a principle created
by humans to bring out the pure and spiritual powers from matter and its vague form,
emphasizing that humans benefit from imitation while creating art (Ozsoy, 2007, p. 23). Ozsoy
(2007, p. 15) defines art as encompassing fields such as poetry, literature, music, theatre,
painting, sculpture, ceramics, and design, which are based on creativity, invention, originality,
and talent. According to San (2004, p. 37), to define art, one must also consider the artist, the
artwork, the art consumer, and the physical and social environment that encompasses them all.
San (2010, p. 17) defines art education as "creative artistic education within and outside of
school, encompassing all areas and forms of art." This definition emphasizes that art education
is a comprehensive and creative process. From Artut's perspective (2013, p. 121), art education
aims to develop individuals' talents, making them creative, confident, productive, and
aesthetically sensitive individuals. Additionally, the idea of creating a civilized society through
this education is highlighted. Building upon Artut's perspective, the intrinsic connection

between art education and creativity can be understood. The process of harnessing individuals'
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talents through creativity, combined with art education, equips individuals with aesthetic
sensibilities. This contributes not only to personal development but also to the development of

civilization and aesthetic sensitivity on a societal level.

Yolcu (2009, p. 2) argues that encounters with artworks can occur either qualitatively or
unqualifiedly, highlighting the necessity of a qualified art education with defined principles and
objectives. Therefore, art education directs individuals towards more meaningful interactions

with artworks, forming a qualified and conscious perception of art.

When these perspectives come together, a general definition of art education emerges,
it nurtures and develops individuals' internal creativity, strengthens their aesthetic senses, and
contributes to the formation of a conscious perception of art on a societal level. As a cultural
element, art facilitates the transfer of societal heritage to future generations. Therefore, it is
impossible to separate art from cultural values. Consequently, artworks serve as reflections of
the cultural accumulations of societies and act as effective means of communication (Demirel,

2019, p. 9).

Art has existed alongside humanity since its inception. From the cave drawings of early
humans to the digital age of today, art has undergone various stages. As humans interact with
their environment and attempt to understand it, art has proven to be one of the most effective
tools (Read, 1981, p. 3). When the first humans made these drawings on cave walls thousands
of years ago, they utilized them to express their ideas. In this process, art depicts and defines
the human experience throughout history. Despite artists having different characteristics, they
are individuals endowed with a common human psychology, which is reflected in their works.
The psychological impact in artworks may not always be apparent, but it is an inevitable reality.
Engaging in art provides individuals with a relaxing experience as it affects their psyche and
psychology. This engagement not only brings happiness but also contributes to inner peace.
Many individuals often turn to art in search of peace, experiencing it as a soothing activity that
not only brings joy but also contributes to inner tranquility. Art can be considered a means of
escape from the hardships of life, allowing individuals to find relief. This process of escape often
continues through searches and ends with reaching the desired point of tranquility. Painting and
the use of paintings in psychopathological art are more commonly utilized in psychiatric
evaluations (Akhan, 2012, p. 134). Art plays an important role in understanding individuals' inner

worlds and using it as a therapeutic tool.

35 The Journal of Limitless Education and Research, 9 (1), 27 - 78



(\“z7 The Effects of Natural Disasters on Art Through the Eyes of Art Students
Secil KARTOPU, Melike BAKAR FINDIKCI

Therefore, it cannot be thought that art is disconnected from society. Art influences
individuals' lives in society, determining the potential content and function of art in society
(Baynes, 2004, p. 28). It facilitates individuals' liberation as a non-verbal communication tool.
Individuals learn how to express themselves and communicate with others through art
(Buyurgan & Mercin, 2010, pp. 22-24). While communicating through art, individuals encounter
many aspects of art and design in their daily lives, from streets to traffic, homes, shopping, and

even packaging (Ucar, 2004, p. 86).

Art education as a form of self-expression appeals to multiple senses, ensuring the
permanence of knowledge. While conveying emotions, thoughts, and impressions, individuals
can create original works using creativity and talent. Creativity is indispensable in art education.
It enhances individuals' self-confidence, fosters independent thinking, and enables them to
showcase their abilities with an unconventional perspective. When examining art history, the
role of art in shaping societal identities is based on the interaction of a series of complex factors.
Societal identity consists of elements such as a community's beliefs, thought structures,
production forms, and ways of perceiving and interpreting life (Papila, 2007, pp. 177-178).
Artworks become reflections of societal identity through the process of objectifying these
elements (i.e., expressing them through concrete art structures). The themes seen in artworks
reflect the beliefs adopted by society, thereby contributing to the foundation of societal identity.
For example, the religious, mythological, or ideological views of a period are expressed through
the subjects depicted in artworks, shedding light on the worldview of society. The role of
artworks in forming societal identity lies in the process of objectifying beliefs, thought

structures, production forms, and ways of perceiving and interpreting life through art.

With this process, societies have also shaped their own education systems. Art
education enables individuals to gain creativity, aesthetic perspective, problem-solving skills,
and acquire different viewpoints. Moreover, it serves as a means for individuals to explore
themselves and their surroundings. Art education should not only be evaluated in terms of
schools but also considered to expresse a definition where creativity and aesthetics are

prominent in social settings.

Scientific and technological advancements also influence individuals' knowledge, skills,
aesthetic perspective, and creativity (Aria, 2011, p. 140). Through receiving art education,
individuals describe, solve, interpret, and reach judgments about the visual stimuli around them

in terms of their visual perception and critical approach. Art education facilitates the
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development of talents, is utilized as a means of self-expression, enhances individuals' self-
confidence, and encourages original thinking. Consequently, art education teaches individuals

various ways of seeing, hearing, expressing, and communicating.
2. Method

In the study, a qualitative research method was utilized to gather student perspectives.
The data for the research were obtained through a qualitative research design known as holistic
single-case study. A case study is a research method used to deeply understand a current event
or situation when the researcher does not have control over the variables (Yin, 2009). According
to Yildinm and Simsek (2011), qualitative research involves methods such as observation,
interviews, and document analysis, aiming to present perceptions and events realistically and

comprehensively in their natural context.

Purposeful sampling technique, one of the purposive sampling methods used in
qualitative research, was employed in the study. Purposeful sampling allows for in-depth
investigation by selecting information-rich cases based on the study's purpose (Bliylukoztiirk et
al., 2014). In purposeful sampling, situations, individuals, or objects that are most suitable for

the research purpose are selected (Balci, 2004).
2.1. Study Group

The population of the study consists of first-year students (N. 50 students) from the
Department of Visual Communication Design at Ankara Yildirim Beyazit University. The study
group consists of 39 students who agreed to participate in the research. The study group was
formed using the convenient sampling method. Consent forms were obtained from the students

as part of the research.

The study group comprises first-year students from the Department of Visual
Communication Design at Ankara Yildirim Beyazit University. The study group was formed using
the convenient sampling method, and a total of 39 students were reached. Information

regarding the study group is displayed in Table 1.

Table 1
Study Group of the Study
Variable Sub Variable Number (N) %
Female 25 64.10
Gender
Male 14 35.90
Total 39 100
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Upon reviewing the data in Table 1, it can be observed that a total of 39 students

participated in the research, with 25 female students (64.10%) and 14 male students (35.90%).
2.2. Data Collection Tools

In the study, a semi-structured "Interview Form" developed by the researchers was used
as the data collection tool to gather students' opinions. The interview form included questions
about the students' gender, their views on the negative effects of natural disasters on art for
university students studying art education, and their views on the positive effects of natural
disasters on art for university students studying art education. Two open-ended questions were

asked. The data were collected online between September 1, 2023, and July 1, 2023.

The data obtained within the scope of the research were analysed using content analysis
method, and the findings were revealed. The findings were interpreted within the framework of

the research questions to reach conclusions.
2.3. Data Collection

To gather students' opinions, a semi-structured "Interview Form" developed by the
researchers was utilized as the data collection tool. After preparing the interview form, opinions
were obtained from three faculty members in the field. Subsequently, the interview form was

sent to the students online, and the data were collected.
2.4. Data Analysis

Thematic analysis technique was employed for data analysis. Themes and sub-themes
were formed based on the responses to the questions in the interview form. In cases of
uncertainty during theme formation, a second opinion was sought to ensure consensus.
Frequencies were calculated for each theme and sub-theme. A total of 39 students participated
in the study. During data analysis, it was observed that the frequencies exceeded 39 in some

cases where students expressed their views on multiple themes.
2.5. Research Ethics

In the research, each student was assigned a code in accordance with ethical rules, and
an ethical committee project approval document numbered 98/05 dated May 9, 2023, was
obtained. During the data collection phase, interview forms were sent to students online, and
the information was meticulously recorded. These procedures were rigorously implemented to

ensure the reliability of the research and adherence to ethical standards.
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3. Findings

This section of the study reveals the data obtained from the interviews conducted with
first-year students in the Visual Communication Design department. The data are displayed in

tables containing themes, sub-themes, student codes, and frequencies.

1. Sub-Problem: Findings Regarding the Views of Visual Communication Design

Department Students on the Negative Effects of Natural Disasters on Art

The opinions of first-year students in the Visual Communication Design department

regarding the negative effects of natural disasters on art are given in Table 2.

Table 2

Negative Effects of Natural Disasters on Art

Themes Sub Themes Student Codes Frequency (f)
Cultural Heritage S1, S3, Ss, Se, S10, S12, S13, S16, S17, S21, S23, 18
Destruction S2s, S27, S33, S36, S37, S38, S39
Artist's Psychological S1, S7, So, S10, Si1s, S18, S19, S20, S23, S2s5, S26,
15
State Sa9, S32, S33, S35
Artistic Destrucjclon of Art Ss3, Sa, S14, S21, S23, S24, S3a, S37, S3s 9
Effects Production Spaces
Loss of Inspiration S1a, S20, S21, S30, S33, S34, S37
Loss of Artists S23, S24, S37
Pessimism in Artworks S22 1
Total 53
Shift in Priorities S7, S11, S1a, S1s, S20, S24, S27,S31, S3s 9
Social Effects Economic Hardships S21, S27, S33, S34, S3s, Szs, 6
Total 15
No Negative No Negative Effect Sz, Ss 2
Effect Total 2
Total 70

The data displayed in Table 2 reveal various themes regarding the adverse effects of
natural disasters on the field of art. These themes can be categorized under three main

headings: "artistic," "social," and "no negative impact."

Artistic effects consist of sub-themes such as the destruction of cultural heritage, the
psychological state of artists, the destruction of art production venues, loss of inspiration, loss
of artists, and the pessimism of art pieces. As evident from Table 2, the most frequently
mentioned sub-themes are the destruction of cultural heritage and the psychological state of

artists.

The theme of social effects comprises sub-themes such as "changing priorities" and

"economic hardships." Nine individuals expressed their views on the theme of changing
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priorities, while six individuals shared their perspectives on economic hardships. Thus, a similar
number of views were expressed for both sub-themes. Finally, two individuals stated that there

was no negative impact.

Sample expressions regarding the adverse effects from an artistic perspective are

provided below.

S:1 "Art can be adversely affected by the disappearance of cultural heritages due to the

absence of a certain artistic past and the values once embraced by people.”

Si6 "Historical artifacts in the region where a natural disaster occurs may be damaged,

historical buildings may collapse, and artifacts may be lost."

Si0 “It can negatively affect the artist's psychology, making them unable to create art or

putting them in a position where they can no longer create art.”

Si19 “Natural disasters particularly create psychological problems for those who witness
them. Consequently, it causes individuals to feel restless and pessimistic. A troubled, pessimistic,
fearful individual cannot create a healthy piece of art, and art is negatively affected in this

regard.”

S “Death and pain are the two most influential negative things on humans. Natural
disasters can be a combination of death and pain, leaving the artist physically and mentally weak
against these two forces, which, of course, affects their art. Faced with these events, the artist
may abandon their art, distance themselves from art, or their art may not convey some feelings
to them as it used to. When concepts like happiness, love, and life turn into sorrow, grief, and
pain, the artist may want to resolve this first within themselves and may want to take a break

from art for a while.”

Ssa “Natural disasters can limit or completely cut off access to the materials and

equipment necessary for artists in a workshop or gallery.”

S1a “The first step in producing an art piece, the idea, inspiration cannot be revealed in

such situations.”

S37 “We can lose our artists or their loved ones in an earthquake. Thus, these individuals

can suddenly fade away like a star without being able to perform their art”

Sample expressions regarding adverse effects from a social perspective are provided

below.
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S11 “Due to the pain experienced by society and the changing priorities, it is inevitable for
art to take a backseat in the first days of the disaster. Later on, of course, the critical and

empathetic aspect of art will emerge again.”

S31 “When our basic needs are not met, people do not take initiative for artistic activities,

which hinders the progress of art.”

Sss “Natural disasters can weaken the economic infrastructure of societies and affect the
financial resources of art. Governments, focusing on rescue and recovery efforts after natural
disasters, may reduce the resources allocated for art and cultural activities. This can lead to

difficulties in financing art projects.”

Sss “Natural disasters negatively affect the economy, and artistic materials and needs

have become very costly, which is another adverse effect”
Sample expressions regarding the theme of no negative impact are provided below.

Ss “Art is subjective; even if a piece of work is negative, another person looking at it can

see much more positive things”

2. Sub-Problem: Findings Regarding the Views of First-Year Students in the
Department of Visual Communication Design on the Positive Effects of Natural Disasters on

Art

The views of first-year students in the Department of Visual Communication Design on

the positive effects of natural disasters on art are presented in Table 3.

Table 3

Positive Effects of Natural Disasters on Art

Themes Sub Themes Student Codes Frequency (f)

. . . Sa, S7, S14, S16, S19, S30, S31,
Raising Awareness in Society * 75 145 165 195 30, 331 11
32, O34, 536, 937

Expressing the Society's

Social Effects Experiences/Feelings S1,Ss, S11, Si8, S3a, S38, S39 7
Uniting the Society S1, Se, S34, O35, S33 4

Formation of New Structures Ss, S10, S20 3

Economic Development S13 1

Total 26

S1, S2, S3, S7, So, S10, S11, S12,

Source of Inspiration 14
P S20, S22, S24, S25,532, S34
L Renewal in Art S13, S20,S26, S29, S33, S38 6
Artistic Effects . .
Increase in Productivity Sis, S23, 527,528 4
Increased Value of the Artist and
S1, S23 2
Artwork
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Total 26
Psychological . . Se, S14, S15, S17, S27,S28, S31,

Effocts Psychological Healing S3a, S3s 9

Total 10

No Positive No Positive Effect S21 1
Effect

Total 1

Total 42

The data presented in Table 3 illustrate various themes regarding the positive effects of
natural disasters on the field of art. These themes can be examined under four main categories:

societal, artistic, psychological, and no positive effect.

Societal effects consist of sub-themes such as raising awareness in society, expressing
the experiences/emotions of the society, fostering unity in the community, formation of new
structures, and economic development. As evident from Table 3, the most emphasized positive
societal impact is the role of art in raising awareness within society. Artistic effects encompass
themes like serving as a source of inspiration, renewal in art, increased productivity, and the
appreciation of both the artist and the artwork. Within the artistic effects theme, the most
frequently mentioned aspect is how natural disasters serve as a source of inspiration for artists.
It is noteworthy that while inspiration loss is cited as one of the negative effects of natural
disastersin Table 2, it is also acknowledged as a source of inspiration among the positive effects.
Thus, it is apparent that natural disasters can both inspire and lead to inspiration loss within the
realm of art. Upon examining the psychological effects theme, it is observed that natural
disasters, alongside art, can facilitate psychological healing. Lastly, there are also opinions

indicating no positive effect from natural disasters.

Below are sample statements regarding the positive effects of natural disasters on art

from a societal perspective.

Ss “Artists can guide society by incorporating natural disasters into their art to raise

awareness and provide direction to the community.”

Si6 “It can raise awareness among people. An artist can create a work to enlighten

people. They can create a work that narrates the event.”
Ss “An artist can show the emotions felt by a society through a single artwork.”

S11 “The positive impact of art emerges after a while, even in the face of such tragedies.

The most common form of addressing the community is through critical art. It could be a
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painting, a song, or a theatre play. But the goal is the same, to show that we understand the

people experiencing this pain and to emphasize any wrongdoing”

S1 “Especially in such periods, support for art can be increased by the unity of society
experiencing natural disasters. People can help disaster victims through their art. This

encourages art. During those times, more art pieces can be expected.”

Ss “In societies affected by natural disasters, people come together more, and they show
this to the whole world through art. The unifying power of art is used to keep people together

even in the face of disasters.”

S.0 “Changes in architecture are occurring to protect against destructive natural

disasters, leaving a positive impact on architectural art.”

Si3 “After experiencing sad events, art can uplift us and significantly contribute to our

recovery.”
Below are sample statements regarding the positive artistic effects.

S12 “An artist finds a subject. Natural disasters affect the emotions of the artist and

influence their works. More intense and emotional works emerge.”

S.a “Even in natural disasters, despite their horrific consequences, artists can find
inspiration in everything and reflect it in their art because it is part of art. A painter can depict
the deep sorrow and pain of holding the hand of their child buried under the debris during an
earthquake, or a parent crying; or a film can depict a village destroyed by a flood. Another effect
may be artists who have gone through psychological changes due to natural disasters and may
reflect them positively in their art. The realities of life such as pains and sorrows have nourished

art for centuries, and the sorrows and grief caused by natural disasters have the same effect.”

S “No matter how negatively we perceive the concepts of death and pain, they can also
positively affect art. After disasters, artists can make changes in their art, style, and themes, and
experiment with new styles, resulting in new forms of art. Artists may seek refuge in their art in
the face of these events and can successfully depict the disaster of that time, which can evoke
the pain and sorrow of that period in the future, forming a connection between future people
and art. Despite negativity harming art, it also reveals what is hidden and can lead to the

emergence of new art topics and styles, resulting in the emergence of new artists.”

Oss “Natural disasters challenge people and provoke the need for new solutions. This

encourages creativity and allows for the emergence of new forms of art. Artists can use different
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materials, techniques, or themes to overcome the challenges posed by natural disasters and

discover new forms of expression in the process.”
Sis “Artists affected by natural disasters may focus more on their art to feel better.”

Sas “Nature has been an inspiration for art and artists for centuries. Besides aesthetic
creation, nature offers a rich variety of materials to humans. The parallels between humans and
nature, along with the damage inflicted on nature by humans, can enhance the creativity and

productivity of artists.”
Sa3 “The country's artists are highly regarded. The value of artworks increases.”
Below are sample statements regarding the positive psychological effects.

Se “There is always hope, starting anew and turning a new page is the best thing for a
person, and therefore, the inclusion of art in this page is a significant influence, one of the

greatest steps of renewal.”
Sis “Artists affected by natural disasters may focus more on their art to feel better.”

Ss1 “Artistic works related to disasters can be made to heal wounds caused by natural

disasters, and this helps people forget the disaster a bit.”
Examples related to the theme of "no positive impact" are given below.
S21 “I do not think natural disasters have a positive aspect on art.”
4. Conclusion and Suggestions

Considering art as a universal language, the impact of natural disasters on art from a
cultural perspective becomes a significant issue worldwide. Art serves as a means of expressing
and sharing human experiences, and the challenges and effects of natural disasters can deepen
or alter this form of expression. The results of the study, focusing on the first sub-problem
"Findings Regarding Visual Communication Design Department First-Year Students' Views on the
Negative Effects of Natural Disasters on Art," have been thoroughly examined. The findings are

categorized under the themes of artistic, societal, and no negative effect;
Artistic Effects:

Destruction of Cultural Heritage: Students believe that natural disasters can severely

damage cultural heritage artistically, potentially erasing specific artistic legacies and values
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embraced by society. This perspective underscores how the loss or destruction of historical and

cultural artifacts can negatively impact artists.

Psychological State of the Artist: Students emphasize emotional difficulties as factors

affecting artists' psychological well-being. They perceive that the emotional toll of natural
disasters, such as death, loss, and grief, can deeply affect artists. This suggests that artists may

struggle emotionally, which could impede their creativity and productivity.

Destruction of Art Production Spaces: Students suggest that natural disasters may

disrupt art production spaces, making it challenging for artists to continue their work effectively

and causing delays in their creative processes.

Loss of Inspiration: Another point emphasized in student views is that environmental

factors can influence artists, leading to a loss of inspiration. It is highlighted that the negative
atmosphere created by disasters can affect the emotional state of artists, potentially resulting
in a loss of creative inspiration. Especially, students believe that witnessing natural disasters can
make it difficult for artists to find the creative inspiration necessary to produce artistic works
after experiencing negative events and losses. This difficulty could lead to artworks adopting a
pessimistic tone and reflecting negative emotions. This perspective underscores that natural

disasters impact not only the physical environment but also the inner world of artists.

Artist Loss: Students have pointed out that the loss of artists' lives due to natural
disasters can lead to a significant loss in the art community. The loss of an individual's life or
disappearance can create a significant gap in the art world, affecting the artistic legacy and
creativity of a community. The notion of artist loss is emphasized not only as an individual loss
but also for its impact on the artistic heritage and creativity of a community. These views
demonstrate the close relationship between the art world and how natural disasters affect

human life and communities.

Pessimism in Artworks: One student mentioned that natural disasters can influence

artworks to adopt a pessimistic atmosphere.
Social Effects:

Change in Priorities: Students believe that disasters can change the priorities of society,

as the focus shifts to urgent needs in times of disaster, interest in art and culture may decrease

or resources allocated to these areas may be restricted. This perspective reflects a view that in
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the aftermath of disasters, society's priorities may shift towards urgent aid, security, and basic

needs, potentially resulting in diminished interest in arts and cultural activities.

Economic Hardships: Students hold the view that natural disasters can adversely affect

the financing and support of art by causing economic hardships. According to this perspective,
the negative impact of disasters on the economy may lead governments and society to reassess
their priorities. Focusing on urgent needs and recovery efforts may reduce resources allocated
to art and culture projects. This situation can lead to difficulties in funding the arts and make it

harder for artists to sustain their work.
No Negative Impact:

No Negative Impact: Only two students have stated that natural disasters have no

adverse effect on art.

It has been observed that natural disasters have both artistic and social consequences
for those experiencing the calamity. In this context, first and foremost, situations such as the
disappearance, destruction, or theft of artistic heritage in the aftermath of natural disasters are
encountered. This situation leads to the disappearance of our artistic heritage and prevents its
transmission to future generations. From the perspective of artists in the affected region, they
have been seen to suffer both financially and spiritually, feeling pessimistic, restless, and
helpless during this process. Therefore, it also leads to a loss of inspiration for the artist. Due to
the financial losses suffered by artists, they are unable to obtain artistic materials or access
places selling art materials in the region due to damage, inaccessibility, or destruction.
Moreover, the destruction or collapse of venues that provide artistic education to the public,
such as galleries and studios, prevents art from reaching people. The loss of lives among artists
after natural disasters is also a significant loss in artistic terms. Artists have a mission to guide,
educate, and contribute to the development of society. Economic difficulties experienced in the

aftermath of natural disasters also lead to changes in priorities in terms of societal impacts.

The perspectives of Visual Communication Design students on the positive effects of
natural disasters on the field of art were examined within the scope of the second sub-problem
of the research. According to the obtained data, students evaluated the positive effects of
natural disasters on art from social, artistic, and psychological perspectives. The findings indicate
that students have a broad perspective on the positive effects of natural disasters on art in

different dimensions. At the same time, it was determined that the theme of "No Positive
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Impact" also played an important role in the research process. When the student opinions

obtained within the scope of these themes are considered, the following points emerge;
Social Effects:

Raising Awareness in Society: The majority of students expressed the view that natural

disasters could be an effective tool for raising awareness in society through art. It was
emphasized that the effects of disasters can be conveyed through artworks, thus increasing

social awareness.

Expressing Society's Experiences/Emotions: Students believe that art is a powerful tool

for expressing the experiences and emotions of society. They also emphasized the importance
of establishing emotional connections and sharing experiences through artworks. Students
highlighted the impact of art on expressing the experiences and emotions of society in dealing
with natural disasters, stating that art facilitates the sharing of common emotions among

people.

Uniting Society: Some students expressed the view that natural disasters could bring
society together through art. They mentioned that the unifying power of art has the potential

to promote social solidarity and resilience.

Formation of New Structures: Students mentioned that art could have a positive impact

on the formation of new structures after natural disasters and contribute to economic
development. They stated that art could play a role in the reconstruction and transformation of

society.

Economic Development: Only one student expressed their opinion under this sub-

theme. This student stated that natural disasters could contribute to economic development

through art.
Artistic Effects:

Source of Inspiration: The majority of students believe that natural disasters can be a

source of inspiration for artists. They emphasized the idea that challenging situations can

enhance creativity.

Renewal in Art: A group of students expressed the view that natural disasters could
encourage renewal in art. These views may indicate that the challenging conditions created by

disasters can positively influence design processes and techniques.
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Increase in Productivity: Some students mentioned that natural disasters could increase

the productivity of artists. They emphasized that challenging conditions could lead artists to

explore new forms of expression.

Increase in the Value of the Artist and Artwork: Several students expressed the view that

natural disasters could increase the value of artists and artworks. These views indicate that
students believe that artworks and artists emerging after natural disasters may gain more

recognition in society.
Psychological Effects:

Psychological Healing: Some students believe that art can play an important role in

coping with the psychological challenges caused by natural disasters. They stated that art, as a

therapeutic tool, can support individuals' emotional healing process.
No Positive Impact:

No Positive Impact: One student stated that natural disasters have no positive impact

on art.

In conclusion, when the perspectives of Visual Communication Design students on the
effects of natural disasters on art are examined, it is evident that students' views on the negative
effects of natural disasters on art prevail. Students mostly focused on artistic effects, particularly
themes such as the destruction of cultural heritage and the psychological state of the artist
received significant emphasis among students. Students shared detailed thoughts on how
natural disasters affect the content, emotional tone, and production spaces of artworks. In this

context, it can be said that artistic effects stand out.

On the other hand, when examining the views of visual communication design students
on the positive effects of natural disasters on art, it is observed that there is a balance between
social effects and artistic effects. However, among the artistic effects, the theme of "Source of
Inspiration" stands out prominently. Students have also expressed opinions regarding the loss
of inspiration among the negative effects of natural disasters. In this regard, it is observed that

natural disasters can both provide inspiration for art and lead to a loss of inspiration.

Looking at the general views of students on the effects of natural disasters on art, it can
be said that artistic effects are emphasized more than social effects. Students generally believe
that natural disasters have negative effects on art, as they can destroy cultural heritage, erase

certain artistic histories embraced by society, and adversely affect the psychological state of
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artists, thus hindering art production. Alongside the negative aspects, students also believe that
natural disasters can serve as a source of inspiration for art and artists. Despite mentioning
positive effects in this regard, the overall tendency is towards highlighting the negative effects.
In this context, it can be said that students tend to evaluate the effects of natural disasters on

art more from a negative perspective.

These findings indicate that the negative effects of natural disasters on the field of art
are multifaceted and profound. This information underscores the potential for societies affected
by natural disasters to utilize the restorative and therapeutic potential of art to support

processes of social healing and coping with such challenging situations.

It has been concluded that various branches of art are utilized to raise awareness about
natural disasters, as well as to guide and inform the society about what needs to be done during
and after natural disasters. The emotions and experiences acquired by society during this
process can be observed in the artworks of artists. Art has always been the best means of
expressing such pains and sorrows. This situation also leads to a stronger bond and connection
among individuals within society through art. The unifying power of art against natural disasters
also fosters empathy. Engaging in art serves as a source of hope for both the artist and those
experiencing the natural disaster, thus carrying a therapeutic aspect. In terms of art, it serves as
inspiration for the artist, providing new topics and ideas while nourishing art itself. In a sense, it
can lead the artist into a more productive phase in their artistic endeavors. Nature has always
been a source of inspiration for artists. As the artist feels better, they can also pave the way for
innovations. Alongside natural disasters, the value of both the artist and their works may
increase. There are many things that can be done to reduce, prevent, and raise awareness about
natural disasters. However, as long as humans interfere with the balance of nature, natural

disasters such as floods and fires will continue to occur.
4.1. Suggestions

Evaluating the negative and positive effects of natural disasters on art reveals important
themes that impact various dimensions of art. In this context, various suggestions and

explanations regarding how natural disasters affect the field of art are presented below:

¢ The destruction of cultural heritage by natural disasters and their impact on the psyche
of artists underscore the necessity of preserving cultural heritage and providing psychological

support to artists to enhance the resilience of art. In this regard, efforts can be focused on the
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restoration of cultural heritage post-disaster and the development of psychological support

programs for artists.

¢ The destruction of art production facilities by natural disasters and the resulting loss
of inspiration may require making workshops and galleries disaster-resistant and promoting
workshop activities to continuously provide inspiration to artists to increase their resilience

against disasters.

¢ The shift in societal priorities and the emergence of economic hardships highlight the
importance of the societal impact and economic sustainability of art. In this context, raising
awareness within society and establishing economic support mechanisms can enhance the

positive effects of art on society.

* The positive effects of natural disasters on art indicate that art can play a significant
role in areas such as raising societal awareness, artistic renewal, and psychological healing.
Therefore, projects and activities can be organized to support these positive effects of art in the

aftermath of natural disasters.

e Urgent measures should be taken to preserve cultural heritage against natural

disasters, and restoration efforts should be prioritized.

¢ Psychological support should be provided to artists, and special support programs

should be established for disaster situations.

¢ Art should be effectively used as a tool to raise awareness within society and

contribute to increasing preventive awareness against natural disasters.

¢ Mechanisms should be established to ensure the economic sustainability of art, and

financial support should be provided to art projects.

These suggestions will contribute to strategies aimed at managing the effects of natural
disasters on art and strengthening the positive effects of art. These strategies will support steps
towards creating a more resilient art environment from cultural, artistic, and societal

perspectives.
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1. Giris

Sosyal bir ¢cevrede yasayan insan, ¢evreden etkilendigi gibi cevreyi de etkilemektedir.
Artan sehirlesme ve niifusla birlikte dikey yerlesim alanlarinin artmasi dogal ortamin dengesini
bozmakta ve dogal afetlerin yasanmasina zemin olusturmaktadir. Dogal afetler, hemen hemen
her giin diinyanin farkl yerlerinde degisik tirlerde olmaktadir. Bu afetlerin tahmin edilemez
olmasi, ani olmasi, insan glictini asityor olmasi ve ¢ok bliyik cografi alanlarda yikici glice sahip
olmasi olumsuz etkilere neden olmaktadir. Dolayisiyla cana, mala, gecim kaynaklarina ve kiiltiirel
mirasa verdigi zarar da bliylktur. Dogal afetler karsisinda birincil 6ncelik hayatta kalmadir. Daha
sonra saghk, barinma, yiyecek gibi temel ihtiyaclar karsilandiktan ve psikolojik destek
saglandiktan sonra kiiltiirel ve sanatsal varliklarin korunmasi gelmektedir. Kiltirel ve sanatsal
varliklarin korunmasi toplumun ge¢misinin kayit altina alinmasi ve gelecek nesillere aktariimasi
acisindan 6énemlidir. Dogal afet sonucu kultlrel ve sanatsal varliklarin hasar gérmesi ve kaybi
durumunda uzun zaman ve emek sonucu normal yasam alani olusturma siirecine gére énemli
farkhiliklar gorilmektedir. Kiltlrel ve sanatsal varliklarin yerine konulamaz olmasi afet

yonetiminin ne kadar gerekli oldugunu gostermektedir.

Dogal afetlerin neden oldugu olumsuzluklarla bas etme siirecinde, sanatin 6nemli bir
katkisi vardir. Sanat, genis bir yelpazede insan deneyimlerini yansitabilecek kadar gesitlilik
gosterir. Bu baglamda, afet durumlarinda sanat diinyasi ve sanatgilar duyarsiz kalamazlar, ¢linkii
sanat eserlerinin, tarihi yapilarin, mizelerin yani kiltirel birikimin yok olabilecegi dogal afetler,
sanat yaratim ve Uretim siirecini de dogrudan etkilemektedir. Bu etki olumsuz olabilecegi gibi
bazen de sanati besleyebilir. Sanatcilarin dogal afetlerin yarattigi aciyi, kayiplari ve yikimi
yansitmalarina olanak tanir. Sanat, insanlarin duygularini ifade etmenin bir yoludur ve dogal
afetler gibi travmatik olaylar, sanatcilarin yeni konular ve perspektifler sunmasini saglar. Bu
baglamda, dogal afetlerin sanat eserlerine yansimasi, insanlarin yasadigi olaylarin etkilerini daha
iyi anlamalarina ve bu olaylarla basa ¢ikma stirecinde duygusal bir ifade bulmalarina yardimci
olur. Ayni zamanda, dogal afetlerin insanlarin yasam tarzlarini, sosyal yapilarini ve diinya
goruslerini degistirebilecegi goz 6nline alindiginda, bu degisimler sanatcilara eserlerinde yeni
temalar ve bakis acilari sunabilir. Ornegin, Japon sanatgilar Hirosima ve Nagasaki'deki atom
bombasi saldirilari sonrasi yarattiklari eserlerde, insanlarin yikimdan kurtulma c¢abalarini,
kurtarma caligmalarini ve yasanan aclyi ifade etmislerdir. Bu dogrultuda arastirmada dogal
afetlerin, 6grencilerin sanatsal calismalari Gzerinde olumlu ve olumsuz etkileri var midir?
sorusuna cevap aranmistir. Bu arastirma ile Universite 6grencilerinin dogal afetler ve sanata

etkileri Uzerine goruslerinin arastirmacilara yol gosterici olacagl disinilmektedir. Dogal
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afetlerin, iklim degisikligi, dogal kaynaklarin tiikenmesi ve insan niifusunun artmasi gibi faktorler
nedeniyle giderek artmasi beklenmektedir. Bu nedenle, dogal afetlere karsi hazirlikli olmak, risk
yonetimi stratejileri gelistirmek, afetlerin olumsuz etkilerini en aza indirmek icin ¢calismalar
yapmak ve bunlari sanat araciigl ile aktarmak, dikkat c¢ekmek sanatgilarin bir nevi
sorumlulugundadir. Dogal afetlerin sanata olan etkilerinin anlasiimasi ve sanatin bu olaylarla
basa ¢ikma sirecindeki roli, kiltirel mirasin korunmasi ve insanlarin duygularini ifade etmesi

acisindan son derece 6nemlidir.

Dogal afetler, jeofiziksel olaylar neticesinde ortaya cikan ve insan, cevre ve ekonomik
sistemlere potansiyel olarak ciddi zararlar veren olaganistli durumlar olarak tanimlanir. Bu
olgular, genellikle insan midahalesinin otesinde gerceklesen doga olaylari olup, toplumlarin
direncg kapasitesini ve dayanikhligini sinama potansiyeline sahiptir. Bu baglamda, dogal afetlerin
sanat ve kiltir tzerindeki etkileri 6nemli bir arastirma alanini olusturmaktadir. Afetler, sadece
maddi varliklara ve altyapilara zarar vermekle kalmaz, ayni zamanda toplumsal baglari, kimlikleri
ve duygusal refahi etkileyerek kiltirel dokuyu derinden etkiler. Bilim ve sanat arasindaki
etkilesim, bu zorlayici kosullar altinda sanatin, toplumun travmatik deneyimleriyle basa ¢ikma,
iyilesme silirecine katki saglayabilecegi one sirilmektedir. Bu baglamda, dogal afetlerin sanat
yoluyla nasil anlamlandirilabilecegi ve bu slirecin toplumsal direnci nasil etkileyebilecegi
konusundaki arastirmalar, felaket yonetimi ve toplumsal iyilesme stratejileri agisindan 6nem arz

etmektedir.

Sanat, dogal afetlerin yarattigi zorlayici kosullar altinda énemli bir rol oynamaktadir.
Afetler, sadece maddi tahribatla sinirli kalmayip, ayni zamanda toplumlarin duygusal ve kdiltiirel
dokusunu da etkilemektedir. Sanatin, bu tir trajedilere karsi duyarllik ve direng olusturma
potansiyeli vardir. Sanat eserleri, aci ve kayip gibi derin duygusal deneyimleri ifade etme ve
paylasma araci olarak islev gorebilir. Ayni zamanda, felaket sonrasi toplumlarda dayanisma ve
iyilesme sireclerine katkida bulunabilir. Sanatin, insanlarin bu tir olaylarla basa ¢ikma ve
toplumsal dayanikhligi gliclendirme siirecindeki rol, kiltirel mirasin korunmasi ve toplumlarin
yeniden insasi acisindan blylik bir 6neme sahiptir. Bu baglamda, sanatin dogal afetlerin yarattigi
travmatik deneyimlerle basa ¢ikma sirecindeki terapotik ve birlestirici islevleri, kiiltlirel agcidan

zengin ve saglikli bir toplumun olusturulmasinda kritik bir faktér olarak 6ne ¢ikmaktadir.

Bu arastirma dogal afetlerin sanata olumlu ve olumsuz etkilerini, sanat 6grencilerinin
nasil gdérdiigi Gizerinedir. Ankara Yildinm Beyazit Universitesi, Gorsel iletisim Tasarimi bélimii

birinci sinif 6grencilerinin online yari yapilandiriimis sorulara verilen cevaplarla sanat egitimi alan
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Universite 06grencilerinin dogal afetlerin sanata etkileri ile ilgili disinceleri belirlenip
yorumlanmistir. Ogrencilerin sorulara verdikleri cevaplar sonucu yapilan degerlendirmeler ile
ogrencilerin farkindalik diizeyi belirlenmek istenmistir. Clinkli dogal afetlerin, iklim degisikligi,
dogal kaynaklarin tiikenmesi ve insan niifusunun artmasi gibi faktorler nedeniyle giderek artmasi
beklenmektedir. Bu nedenle, dogal afetlere karsi hazirlikli olmak, risk yonetimi stratejileri
gelistirmek ve afetlerin olumsuz etkilerini en aza indirmek igin ¢alismalar yapmak ve en 6nemlisi

genclerin farkindaligini artirmak énemlidir.

Bu arastirmada, sanat egitimi alan 6grencilerin, dogal afetlerin sanata etkileri ile ilgili
gorislerinin ele alinmasi problem ciimlesi olarak belirlenmistir. Bununla ilgili alt problemler su

sekildedir;

1. Gorsel iletisim Tasarimi bolimu birinci sinif 6grencilerinin dogal afetlerin sanata olan

olumsuz etkilerine yonelik gorisleri nelerdir?

2. Gorsel iletisim Tasarimi bdlimii birinci sinif 6grencilerinin dogal afetlerin sanata olan

olumlu etkilerine yonelik gorusleri nelerdir?
1.1. Dogal Afetler

Afet, insanlarin fiziksel, ekonomik ve sosyal kayiplara neden olan, sosyal yasamin
gidisatini bozan her tiirli dogal, teknolojik veya insan kaynakli olaylarin timuni kapsamaktadir
(Dolek, 2016, 320). Dogal afetler ise, doganin giicii ve etkisiyle gerceklesen, insanlara, ¢evreye
ve ekonomik sistemlere zarar veren olaylardir. Diinya Saghk Orgitii (DSO) afeti; “disaridan
yardim gereksinimi olusturacak siddette ve olaganisti biylklikte olusan, aniden meydana
gelen cevresel (ekolojik) bir olay” olarak tanimlamaktadir (Hogan ve Burstein, 2002, 4).
Depremler, tsunamiler, volkanik patlamalar, kasirgalar, firtinalar, yanginlar, ¢iglar, seller, toprak
kaymalari, kuraklik ve don olaylari gibi cesitli olaylar dogal afetler arasinda yer alir (WHO [World
Health Organization], 2021). Dogal afetler, doga olaylarinin insan yasamini etkilemesi sonucu
gerceklesmektedir. Dogal afetler genellikle tam olarak dnceden tahmin edilemeyen olaylardir.
Ancak, bilim ve teknoloji sayesinde, bu afetlere karsi hazirlikh olmak mimkin hale gelmistir.
Dogal afet tlrleri ve 6nem durumu ulkeye ve bulundugu konuma goére degismektedir
(AFAD,2023). Afetler, insan kaynakli afetler ve doga kaynakl afetler olmak uzere ikiye
ayrilmaktadir. Doga kokenli afetler; yagmur, kar ve su kaynakh afetler (sel, su taskinlari, ¢ig,
toprak kaymasi gibi), iklim kosullarindaki etkili degisiklikler (kuraklik, don, buzlanma, buzul
erimesi gibi), kontrol edilemeyen glicli hava hareketleri sonucu olusan afetler (firtina, kasirga,

hortum gibi) olarak siralanabilir (AFAD,2023). insan kékenli afetler ise; kaynagi net bilinmeyen
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seyrek olusan afetler (yangin, meteor dismesi gibi) ve tektonik aktiviteler sonucu olusan
afetlerdir (deprem, tsunami, yanardag patlamasi gibi) (Dolek, 2016, 321). AFAD 2023 raporuna
gore ise dogal afetler yavas gelisen dogal afetler, hizli gelisen dogal afetler ve insan kaynakli
afetler olmak lizere (i¢ gruba ayrilmaktadir. Yavas gelisen dogal afetler arasinda siddetli soguklar,
kuraklik ve kithk yer almaktadir. Hizli gelisen dogal afetler ise deprem, sel, su taskinlari, toprak
kaymalari, kaya diismeleri, ¢ig, firtina, hortum, volkan ve yanginlardir. insan kaynakli afetler
arasinda nikleer, biyolojik ve kimyasal kazalar, endistriyel kazalar, tasimacilik kazalari vb kazalar

yer almaktadir (AFAD,2023)

Bu afetler, genellikle insanlarin kontroliinde olmayan dogal dengenin bir sonucudur ve
¢ogu zaman ani, beklenmedik ve siddetli bir sekilde gerceklesirler. Afetler, dogal kaynaklarin
tahrip olmasina, ekonomik kayiplara, sosyal istikrarsizliga, hayat kaybina ve yaralanmalara
neden olabilir. iklim degisikligi, dogal kaynaklarin tiikkenmesi ve insan niifusunun artmasi gibi

faktorler nedeniyle, dogal afetlerin giderek artacagi tahmin edilmektedir.

Doga insandan daha Ustindir, bu sebeple de dogal tehlikelere karsi tehlikenin ne
zaman, nerede, naslil ve nigin olacagini bilmek gerekmektedir. Yasanilan mekanin taninmasi ve o
bolgedeki doga olaylarinin iyi taninmasi yasanilacak zararlari da en aza indirmek icin 6nemlidir.
Bu baglamda afet kiltlirtinin olusturulmasi 6nem tasimaktadir (Dolek, 2016, 318). Bunun igin
afetlerin 6ncesi ve yasanma anindan sonrasi daha dnemlidir. Saglik sorunlari, psikolojik destek
gerektiren durumlar, 6zel bakim gereken bireyler, ulasim sorunu, barinma, temizlik, beslenme

gibi temel ihtiyaglarin karsilanmasi afet sonrasi karsilasilan problemlerdir.

Bu anlamda afet ydnetimi, yasanilan sorunlar ¢6zmede 6nem arz etmektedir.
Tehlikelere karsi hazirlikli olma, zarari azaltma, hizh midahale ve kaynaklarin dogru sekilde
organize edilmesiyle birlikte dogru planlanmasi strecleri afet yonetimini kapsamaktadir (Délek,

2016, 319).

Amerika Birlesik Devletleri Jeolojik Arastirmalar Servisi (USGS) raporlari ¢cergevesinde
diinyada her yil yaklasik 500 bin ol¢llebilir deprem gergeklesmektedir. Bu depremlerin sadece
%20’si hissedilebilmektedir (Bilgehan, 2023,286).

Dinya genelinde de bircok llkenin, cesitli dogal afetlere maruz kaldigi bilinmektedir.
Depremler, tsunamiler, kasirgalar, orman yanginlari, seller ve salginlar gibi olaylar diinyanin
farkl cografyalarinda yasanmaktadir. Ayrica, iklim degisikligi etkisiyle giderek artan kasirga ve

taskin olaylari, diinyanin bircok boélgesinde ciddi zararlara neden olmaktadir. Diinya ¢apinda
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kabul edilen 52 farkl afet tlrl( goz online alindiginda, bu afetlerin yaklasik 21'inin Tirkiye'de

gerceklestigi bilinmektedir (Isik vd., 2012, 86).

Dogal afetler aslinda tarihin her déneminde toplumlarin kiltirel ve tarihsel mirasini
sekillendirmis 6nemli olaylar arasindadir. Afetler, toplumlarin kiltirel tarihine farkl sekillerde
etki etmistir. Antik cagda yasanan volkanik patlamalar, tsunami ve depremler, Yunanistan ve
Roma uygarliklarini etkilemistir. Bu afetler, antik donem mimarisinin gelismesine ve insaat
teknolojilerinin yeniden diistiiniilmesine neden olmustur. Orta Cag'da yasanan blyitk depremler
ise, Avrupa'da gotik mimarinin gelismesine yol acmistir. Gotik mimari, deprem gibi dogal afetler

karsisinda daha dayanikh ve esnek bir yapi stili olarak tercih edilmistir.

Turkiye’de, tarihi boyunca bircok dogal afetle karsi karsiya kalmis bir cografyadir.
Depremler, sel felaketleri, heyelanlar ve diger dogal afet olaylari, Glkenin farkl bolgelerinde
zaman zaman ciddi hasarlara ve kayiplara neden olmustur. Ozellikle deprem kusaginda bulunan

Tirkiye, bu tlr olaylara karsi strekli bir risk altinda bulunmaktadir.

Turkiye jeolojik, topografik ve meteorolojik yapisi geregi doga kaynakli afetlerin siklikla
goraldugla alkeler arasindadir. Tirkiye, Akdeniz-Alp-Himalaya deprem kusagi (izerinde yer
almaktadir. Tirkiye’de yasanan dogal afetlerin basinda deprem gelmekte, daha sonra heyelan,
su baskini, kaya dismesi, ¢ig gibi felaketler izlemektedir (AFAD, 2023, 10). Turkiye’de doga
kaynakl afetlerde deprem %64, sel %15, toprak kaymasi %16, yanginlar %4, ¢ig ve digerleri %1
etkiye sahiptir (Délek, 2016, 315). Can kayiplarinin %601 deprem kaynaklidir. Ulkeler bazinda
diizenlenen “Kiiresel Risk Endeksi 2018” raporuna gore Tirkiye 5.0 endeks puani ile yliksek risk
grubunda yer almaktadir (AFAD, 2023). Ortalama olarak her bes yilda bir genis capta depremin
yasandig1 gorilmektedir. Bu depremlerden de yaklasik olarak 1.000 kisi hayatini kaybetmektedir
(AFAD, 2018,43).

Daha erken dénemlere bakilacak olursa Osmanli déneminde 1509 yilinda istanbul’da
meydana gelen depremde yaklasik 13 bin insanin 6ldigi, 109 cami ve 1.047 yapinin da yikildig
bilgisi bulunmaktadir. Bu siirecte Il. Beyazit'in ¢ikardigl fermanla ev yapmak isteyen ailelere 20
altin verilmis, deniz kenari ve surlar disinda kalan dolgu zeminlere yapi yasagi getirilmistir (AFAD,
2023, 17). Cumbhuriyetin ilani ile birlikte Miibadele, imar iskdn Bakanligi kurulmustur. Ancak
Bakanlk bir yil sonra kapatiimistir. Bu dénemde (1930 yilinda) 1580 sayili Belediye Kanunu
yararlige girmistir. 1939 yilinda yasanan Erzincan depremindeki can ve mal kaybinin ¢oklugu ise
bu mevzuatin yetersiz kaldigini gdstermistir. Yine ayni yil Yapi ve imar isleri Reisligi kurulmustur.

1940 yilinda Erzincan depreminde zarar gorenlere yapilacak yardimlarla ilgili kanun ¢ikartilarak
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deprem bolgesindeki vergi mikelleflerinin tim vergi borglari silinmistir. Evleri yikilan veya hasar
gbren vatandasa Ucretsiz arsa ve yapl malzemesi yardimi yapilmistir. Ayrica memur ve diger
calisanlara ¢ maas avans verilmis, mahkumlarin cezalari affedilmis ve tasima islemlerinde

indirim uygulanmistir (AFAD, 2023, 18).

Afetlerin olasi zararlarini ortadan kaldirmak maksadiyla 1944 yilinda 4623 sayili Yer
Sarsintilarindan Evvel ve Sonra Alinacak Tedbirler Hakkinda Kanun ¢ikariimistir. Bu kanunla
birlikte afetlerin ortaya cikaracagi olasi zararlarin en aza indirgenmesi hedeflenmistir. “1953’de
Yapi ve imar isleri Reisligi biinyesinde kurulan Deprem Biirosu, 1955 yilinda DE-SE-YA (Deprem-
Seylap-Yangin) Subesi olarak giincellenmistir. 1959 yilinda ¢ikartilan Afet Kanunu uluslararasi ve
cagdas kapsamli olmasi bakimindan bircok iilke tarafindan érnek alinmistir” (AFAD, 2023, 19-
22).

1999 Marmara depremiyle birlikte afet yonetimi tekrar gbzden gegcirilmistir. Bu
dogrultuda igisleri Bakanlig’na bagl Sivil Savunma Genel Midirliigli, Bayindirlik ve iskan
Bakanlig’na bagli Afet isleri Genel Midiirligli ve Basbakanlik’a bagh Tirkiye Acil Durum
Yonetimi Genel Midurlugi kapatilarak 2009 yilinda 5902 sayili kanun ile Basbakanlk’a bagh Afet
ve Acil Durum Yonetimi Baskanhgi (AFAD) kurularak tek bir ¢ati altinda toplanmasi saglanmistir.
Daha sonra AFAD 2018 yilinda Basbakanlik’tan icisleri Bakanligina baglanmistir (AFAD, 2023, 28).

Glnilmuzde de dogal afetler karsisinda AFAD gorev yapmaktadir.

Ulkemizde son yillarda yanginlar, sel felaketleri ve depremler sikca yasanan dogal afetler
arasinda ilk sirada yer almaktadir. Bu dogal afetler, yerlesim alanlarini ve altyapiyi ciddi sekilde
etkileyerek toplumsal bir travmaya yol agmistir. Son vyillarda Tirkiye'nin farkli boélgelerinde
meydana gelen depremler, seller ve yanginlar biliylik ¢apta can ve mal kayiplarina sebep
olmustur. Bu dogal afetler, sadece maddi kayiplarla sinirli kalmayip ayni zamanda sosyal,
ekonomik ve kdltirel etkileri de beraberinde getirmektedir. Bu baglamda toplumlarin afetlere
karsi direncini artirmak, riskleri azaltmak ve afet sonrasi toparlanma siireclerini yénetmek icin
bilimsel arastirmalar ve stratejik planlamalar bliyiik 5nem tasimaktadir. Toplumun afetlere uzun
vadeli direncini giliclendirmek icin, cocuklarin ve genclerin afetlerle ilgili bilgi dizeylerinin

artirilmasi 6nemlidir (Mizrak, 2018, 63).

Bu sliregte dogal afetlerin etkileri ayni zamanda mimari, sanat ve tarihsel bellegi
etkiledigi gibi, toplumsal yapi ve kiltlirel dokuyu da etkilemektedir. Afetler, toplumlarin yasam
bicimlerinde degisikliklere neden olabilmekte ve toplumlarin kiltirel gelisimine yon

verebilmektedir.
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Dogal afetler, tarihi yapilari, kiltlirel mirasi ve sanat eserlerini yok edebilir. Bununla
birlikte savaslar ve afetlerden dolayl kiltirel bellek kurumlari da (kitiphaneler, arsivler,
mizeler vb.) tehlike altindadir ve yok olabilir (Sesen, 2019, 37). Dogal afetlerde kaybolan sanat
eserleri, insanhk tarihi ve kiltird igin blylk bir kayip olabilir. Bu eserler, gegmisimizin ve
kiltlrimazin birer parcasidir ve kaybedildiklerinde geri getirilemezler. Tarihi yapilar, heykeller,
resimler ve diger sanat eserleri, bize gecmisimiz hakkinda bilgi verirler. Bu eserler,
toplumumuzun ve kiltlriimizin bir pargasidir ve yok olmalari, bu mirasin devam etmesine

engel olabilmektedir.

Dogal afetler ile sanatin karsilikh etkilesimi, insanlarin hayatlarina, tarihlerine ve
kiltirlerine dokunan 6nemli bir durumdur. Bu baglamda sanat, insanlarin bu olaylarla basa
¢tkmalarina yardimci olarak insanlarin olaylarin etkilerini daha iyi anlamalarina, yasanilan acilarin

gelecek nesillere aktarilmasinda ve onlar tarafindan da anlasilmasina katkida bulunmaktadir.
1.2. Sanat Egitimi

Sanatin kesin bir tanimi bulunmamakla birlikte yer ve zamana gore birbirinden farkl
anlamlar tasimaktadir. Platon sanati, taklidin tekrar taklit edilmesi olarak tanimlamis ve bir
yansitma (mimesis) oldugunu belirtmistir (Read, 1981, 127). Aristoteles ise sanati madde ve
onun bulanik seklinden saf ve ruhsal glicleri ortaya cikartmak icin insan tarafindan olusturulan
bir ilke oldugunu savunmus ve insanin sanat yaparken dykiinmeden faydalandigini ifade etmistir
(Ozsoy, 2007, 23). Ozsoy (2007, 15) ise sanati, yaraticilik, bulus, 8zgiinliik ve yetenege dayali olan
siir, edebiyat, muzik, tiyatro, resim, heykel, seramik, tasarim gibi alanlari tanimlamaktadir. San’a
gore ise (2004, 37) sanati tanimlayabilmek i¢in sanatgi, sanat Grlind, sanat tiketicisi ve timuni
kapsayan fiziksel ve toplumsal ¢evreden de bahsetmek gerekir. San (2010, 17) ¢alismasinda
sanat egitimini, "genel anlamda sanatlarin tim alanlarini ve bigimlerini icine alan, okul ici ve okul
disi yaratici sanatsal egitim" olarak tanimlamistir. Bu tanim, sanat egitiminin kapsamli ve yaratici
bir slire¢ oldugunu vurgular. Artut'un (2013, 121) bakis agisina gore, sanat egitimi ile bireylerin
yetenekleri gelistirilerek yaratici, 6zglvenli, Gretken ve estetik duygulara sahip bireyler olmalari
saglanir. Ayni zamanda, bu egitimle uygar bir toplum yaratma dislincesi de 6ne ¢ikar. Artut'un
(2013) perspektifinden hareketle, sanat egitimi ve vyaraticilik arasindaki igsel baglantiy
anlasilabilir. Yaraticiligin bireyin yeteneklerini isleme siireci, sanat egitimi ile birleserek bireyleri
estetik duygularla donatmaktadir. Bu durum, sadece bireyin kisisel gelisimine degil, ayni
zamanda toplumsal bir diizeyde uygarlik ve estetik duyarhligin gelistiriimesine de katkida

bulunabilir.
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Yolcu'ya (2009, 2) gore ise sanat eserleriyle karsilasmalar, nitelikli ya da niteliksiz olarak
gerceklesir. Bu karsilagsmalar, ilkeleri ve hedefleri belirlenmis nitelikli bir sanat egitiminin
gerekliligini ortaya koymaktadir. Dolayislyla, sanat egitimi bireyleri sanat eserleriyle daha anlamli

etkilesimlere yonlendirerek, nitelikli ve bilingli bir sanat algisi olusturmaktadir.

Bu perspektifler bir araya geldiginde, sanat egitiminin genel bir tanimi, bireyin icsel
yaraticihigini besleyip gelistirdigi, estetik duygularini gliclendirdigi ve ayni zamanda toplumsal bir
diizeyde bilincli bir sanat algisinin olusturulmasina katki sagladigi ortaya cikar. Kultir
unsurlarindan biri olan sanat, toplumsal mirasin gelecek nesillere aktarimini saglamaktadir. Bu
sebeple sanati kiiltlirel degerlerden ayri diisinmek mimkin degildir. Dolayisiyla sanat eseri de

toplumlarin kiltirel birikimlerinin yansimasi olarak etkili bir iletisim aracidir (Demirel, 2019, 9).

insan var oldugundan beri sanatta vardir. ilk insanlarin magara duvarlarina gizim
yapmalarindan giiniimiiz dijital cagina kadar sanat cesitli evreler gecirmistir. insan cevresiyle
iletisime gecerken ve anlamaya calisirken sanat en iyi araglardan biri olmustur (Read, 1981, 3).
insanoglu binlerce yil &nce magara duvarlarina bu gizimleri yaparken fikirlerini ifade etmek icin
faydalanmistir. Bu sire¢ disindldiginde sanat, gecmisten bu yana insan deneyimini
betimlemekte ve tanimlamaktadir. Sanatgilarin farkl 6zelliklere sahip olmalarina ragmen, ortak
bir insan psikolojisiyle donatilmis bireyler olduklari ve bu psikolojinin eserlerine yansidigi
gozlemlenebilir. Sanat eserlerindeki psikolojik etki, her zaman belirgin olmasa da kaginilmaz bir
gercgektir. Sanat, insanin ruhunu ve psikolojisini etkiledigi icin, sanatla ugrasmak insanlara
rahatlatici bir deneyim sunar. Bu ugras, sadece mutluluk getirmekle kalmaz, ayni zamanda igsel
bir huzura da katki saglar. Genellikle huzur arayisiyla sanata yonelen birgok insan, sanatin igsel
huzur getiren bir aktivite oldugunu deneyimleyerek gevrelerine de 6neride bulunur. Sanat,
zaman zaman hayatin zorluklarindan kagarak insanlara rahatlama saglar; bu rahatlama,
genellikle gerceklerden uzaklasma ve hayal diinyasina yonelme seklinde tezahir eder (Ayaydin,
2020, 9-10). Sanat, hayatin zorluklarindan, hatirlanmak istenmeyen gerceklerden veya
beklenmeyen gelecekten kagmanin bir yolu olarak degerlendirilebilir. Bu kagis stireci genellikle
arayislarla devam eder ve istenen huzur noktasina ulasarak sona erer. Resim yapma ve
resimlerin psikopatolojik sanatta kullanimi, 6zellikle psikiyatrik degerlendirmelerde daha yaygin
bir sekilde kullanilmaktadir (Akhan,2012, 134). Sanat, bireyin i¢ diinyasini anlamak ve terapétik

bir arag olarak kullanmak amaciyla dnemli bir role sahip oldugunu gosterir.

Bu sebeple de sanatin toplumdan kopuk oldugu diisiiniilemez. Sanat toplumda yasayan

bireylerin yasamlarini etkiledigi gibi toplumda sanatin olasi icerigini ve islevini belirlemektedir
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(Baynes, 2004, 28). S6zsiiz bir iletisim araci olarak bireylerin 6zglrlesmesini saglamaktadir. Birey
ginlik hayatta kendini nasil ifade edecegini ve insanlarla nasil iletisim kuracagini sanat yoluyla
dgrenmektedir (Buyurgan ve Mercin, 2010, 22-24). insan sanat yoluyla iletisim kurarken giinliik
hayatin icinde de sanat ve tasarima dair pek ¢ok seyle karsilasmaktadir. Sokakta, trafikte, evde,

alisveriste, ambalajlarda kisacasi hayatin her aninda rastlamasi mimkindur (Ucar, 2004, 86).

Kendini ifade etmenin bir bigimi olarak sanat egitimi ise, birden ¢ok duyu organimiza
hitap ederek bilginin kalici hale gelmesini saglamaktadir. Birey duygu, disiince, izlenimlerini
aktarirken yaraticilik ve yetenegini de kullanarak 6zgiin ¢alismalar yapabilmektedir. Yaraticihk
sanat egitiminin olmazsa olmazlari arasindadir. Bireyin 6zglivenini arttirirken bagimsiz diisiinme
becerisi kazanmasini saglamakta ve alisiimisin disinda bakis acisiyla yetenegini sergilemesine
aracl olmaktadir. Sanat tarihi incelendiginde, sanat eserlerinin toplumsal kimlikleri
bicimlendirmedeki roli, bir dizi kompleks etkenin etkilesimine dayanir. Toplumsal kimlik, bir
toplulugun inanglari, dislince yapilari, Gretim bicimleri, yasami algilama ve yorumlama bigimleri
gibi unsurlardan meydana gelir (Papila, 2007, 177-178). Sanat eserleri, bu unsurlari
nesnellestirme sireciyle, yani somut sanat yapilari araciligiyla ifade etme siireciyle, toplumsal
kimligin yansimasi haline gelir. Sanat eserlerinde gorilen temalar, toplumun benimsedigi
inanglari yansitarak bu inanglarin toplumsal kimligin temelini olusturmasina katkida bulunur.
Ornegin, bir dénemin dini, mitolojik veya ideolojik gorisleri, sanat eserlerinde tasvir edilen
konular araciligiyla ifade edilir ve boylece toplumun diinya gorisiine isik tutar. Sanat eserlerinin
toplumsal kimlik olusturmadaki rolli, inanglar, dlslince yapilari, Gretim bigimleri, yasami
algilama ve yorumlama bigimlerinin nesnellestirilerek sanat araciligiyla ifade edilmesi stirecinde

yatmaktadir.

Bu sirecle birlikte toplumlar kendi egitim sistemlerini de olusturmustur. Sanat egitimi
yaraticilik, estetik bakis acisi kazanma, problem c¢6zebilme ve farkli bakis acilari kazanmayi
saglamaktadir. Ayni zamanda bireyin kendini ve cevreyi kesfetmesine araci olmaktadir. Sanat
egitimi sadece okul bazinda degerlendiriimemeli ayni zamanda sosyal alanda yaraticilik ve

estetigin on planda oldugu bir tanimi da ifade etmektedir.

Bilimsel ve teknolojik gelismeler de bireyin bilgi, beceri, estetik bakis agisi ve yaraticiligini
etkilemektedir (Aria, 2011, 140). Bireyin sanat egitimi almasiyla birlikte gorsel algisinda ve
elestirel yaklasiminda cevresindeki gorselleri betimler, ¢éziimler, yorumlar ve yargiya ulasir.

Sanat egitimi yeteneklerin gelistirilmesini saglar, kendini ifade etme araglarindan biri olarak
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kullanilmaktadir, bireyin 6zglvenini arttirir ve 6zglin diisinmeye sevk eder. Sonug olarak sanat

egitimi bireye gorme, duyma, ifade etme ve iletisim kurma bicimlerini 6gretmektedir.
2. Yontem

Arastirmada 6grenci gorislerini almak amaciyla nitel arastirma yéntemi kullaniimistir.
Arastirmanin verileri, nitel arastirma desenlerinden butlnsel tek parca durum calismasi yoluyla
elde edilmistir. Durum calismasi, giincel bir olayli ya da durumu arastirmacinin degiskenler
Uzerinde kontrol sahibi olmadigi durumlarda derinlemesine anlamak igin kullanilan bir aragtirma
yontemidir (Yin, 2009). Yildirim ve Simsek'e (2011) gore nitel arastirmalar, gdzlem, goriisme ve
dokiiman analizi gibi nitel veri toplama yontemlerinin kullanildigi, algilarin ve olaylarin dogal
ortamda gercekci ve bitincil bir bicimde ortaya konmasina yonelik bir sirecin izlendigi

arastirmalardir.

Arastirmada nitel arastirmada kullanilan amacgh 6rnekleme yodntemlerinden kolay
ulasilabilir 6rneklem teknigi kullanilmistir. Amach 6rnekleme, ¢alismanin amacina bagl olarak
bilgi acisindan zengin durumlarin secilerek derinlemesine arastirma yapilmasina olanak
tanimaktadir (Buyulkoztirk vd., 2014). Amagli 6rneklemede arastirmanin amacina en uygun olan

durumlar, kisiler ya da nesneler segilir (Balci, 2004).
2.1. Arastirmanin Calisma Grubu

Aragtirmanin evrenini Ankara Yildinm Beyazit Universitesi, Gérsel iletisim Tasarimi
b6lim birinci sinif 6grencileri (50 6grenci) olusturmaktadir. Arastirmanin ¢alisma gurubunu ise
arastirmaya katilmayi kabul eden 39 6grenci olusturmaktadir. Calisma grubu olusturulurken
kolay ulasilabilir 6rneklem yontemi kullaniimistir. Arastirma kapsaminda 6grencilere onam

formu imzalatiimistir.

Arastirmanin c¢alisma grubunu Ankara Yildirm Beyazit Universitesi Gorsel iletisim
Tasarimi bolima birinci sinif 6grencileri olusturmaktadir. Calisma grubu olusturulurken kolay
ulasilabilir 6rneklem yéntemi kullanilmistir. Bu kapsamda 39 o6grenciye ulasiimistir. Calisma

grubu ile ilgili bilgiler Tablo 1’de verilmistir.

Tablo 1

Arastirmanin ¢alisma grubu

Degisken Alt degisken Sayi (N) %
A Kadin 25 64,10
Cinsiyet
Erkek 14 35,90
Toplam 39 100
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Tablo 1’deki veriler incelendiginde arastirmaya 25 kadin 6grenci (%64,10), 14 erkek

0grenci (%35,90) olmak tizere toplam 39 6grencinin katildigl goriilmektedir.
2.2. Veri Toplama Araglari

Arastirmada Ogrenci gorUslerinin alinmasi amaciyla veri toplama araci olarak
arastirmacilar tarafindan gelistirilen yari yapilandirilmis “Gériisme Formu” kullaniimistir.
Gorisme formunda Ogrencilerin cinsiyeti, sanat egitimi alan Universite 6grencilerinin dogal
afetlerin sanata olan olumsuz etkileri ile ilgili gorUsleri, sanat egitimi alan Universite
Ogrencilerinin dogal afetlerin sanata olan olumlu etkileri ile ilgili gbrislerini belirlemeye yonelik
2 acik uglu soru sorulmustur. Veriler 01.09.2023 ve 01.07.2023 tarihlerinde online olarak

toplanmustir.

Arastirma kapsaminda elde edilen verilerin icerik analiz yontemiyle analiz edilmesi
sonucunda bulgular ortaya konmus ve bulgular, arastirma sorulari ¢cercevesinde yorumlanarak

sonuglara ulasiimistir.
2.3. Verilerin Toplanmasi

Arastirmada 06grenci gorislerinin  alinmasi amaciyla veri toplama araci olarak
arastirmacilar tarafindan gelistirilen yari yapilandirilmis “Goériisme Formu” kullaniimistir.
Gorusme formu hazirlandiktan sonra alanla ilgili Gig 6gretim Giyesinden goris alinmistir. Goriisme

formu online olarak 6grencilere génderilmis ve veriler toplanmistir.
2.4. Verilerin Analizi

Verilerin analizi icin tematik analiz teknigi kullanilmistir. Gériisme formunda yer alan
sorulara verilen cevaplar dogrultusunda temalar ve alt temalar olusturulmustur. Temalar
olusturulurken tereddiitte kalindigi durumlarda ikinci bir géris alinarak goris birligi saglanmustir.
Her tema ve alt tema icin frekanslar hesaplanmistir. Arastirmaya 39 6grenci katilmistir. Verilerin
analizi yapilirken bazi 6grencilerin birden fazla temaya goris bildirmeleri durumunda, elde

edilen frekanslarin 39'dan fazla olmasiyla karsilasiimistir.
2.5. Aragtirma Etigi

Arastirmada her 6grenciye, etik kurallara uygun olarak bir kod verilmis, 09.05.2023
tarihli ve 98/05 karar numarali etik kurul proje onay belgesi alinmistir. Veri toplama asamasinda,
gorisme formlari online olarak 6grencilere iletilmis ve bilgiler titizlikle kaydedilmistir. Bu
prosedirler, arastirmanin givenilirligini ve etik standartlara uygunlugunu saglamak amaciyla

titizlikle uygulanmistir.
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3. Bulgular

Calismanin bu kisminda Gorsel iletisim Tasarimi bolimi birinci sinif dgrencileri ile
gerceklestirilen goriismeler sonucunda elde edilen verilere yer verilmistir. Veriler temalar, alt

temalar, 6grenci kodlari ve frekanslari iceren tablolar halinde sunulmustur.

1. Alt Problem: Gorsel iletisim Tasarimi Béliimii Ogrencilerinin Dogal Afetlerin Sanata

Olan Olumsuz Etkilerine Yonelik Goriisleri ile ilgili Bulgular

Gorsel iletisim Tasarimi bélimii birinci sinif 6grencilerinin dogal afetlerin sanat

Uzerinde olumsuz etkilerine yonelik gorisleri Tablo 2’de verilmistir.

Tablo 2

Dogal afetlerin sanat lizerinde olumsuz etkileri

Temalar Alt Temalar Ogrenci Kodlari Frekans (f)
01, 63, C)s, 06, 010, 012, 013, 016, 017, 021,

Kaltirel Mirasin Tahribi s, Ozs, Oag, O3, s, Os7, O, O 18
Sanatgcinin Psikolojik 01, 67, O, .:0.10, “.0.15, “.0.13, .{j19, pzo, 023, O2s, 15
Durumu O26, O29, O32, O33, O35
Sanat Uretim i s s e
Sanaytsal Mekanlarinn Tahribi O3, O4, O14, O21, O23, O24, O34, O37, Oss 9
Etkiler ilham Kaybi 014, 020, 021, O30, O33, O34, O37
Sanatgci Kaybi 023, 024, 037 3
Sanat Eserlerlvnln . 1
Karamsarligi
Toplam 53
Onceligin Degismesi 07, 011, O14, O15, O20, 024, 027, O31, Oss 9
Toplumsal . O
Etkiler Ekonomik Sikintilar 021, 027, O33, O34, Oss, Oss, 6
Toplam 15
Olumsuz Olumsuz etkisi yok 02, Os 2
etkisi yok Toplam 2
Genel Toplam 70

Tablo 2’de yer alan veriler, dogal afetlerin sanat alanina olumsuz etkilerine dair farkl
temalari ortaya koymaktadir. Bu temalar, “sanatsal”, “toplumsal” ve “olumsuz etkisi yok” olmak

Uzere Ug ana baslik altinda incelenebilir.

Sanatsal etkiler, kiltlirel mirasin tahribi, sanatcinin psikolojik durumu, sanat Uretim
mekanlarinin tahribi, ilham kaybi, sanatgi kaybi, sanat eserlerinin karamsarhgi alt temalarindan
olusmaktadir. Tablo 2'den anlasilacag lizere, en ¢ok goris bildirilen alt temalar kiltirel mirasin
tahribi ve sanatginin psikolojik durumudur. Toplumsal etkileri temasi “6nceligin degismesi” ve
“ekonomik sikintilar” alt temalarindan olusmaktadir. Onceligin degismesi alt temasina 9 kisi,
ekonomik sikintilar alt temasina 6 kisi goris bildirmistir. Bu durumda her iki alt tema icin benzer

sayida goris bildirilmistir. Son olarak, olumsuz etkisi yok temasina ise 2 kisi gorus bildirmistir.
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Sanatsal agidan olumsuz etkilere iliskin 6rnek ifadeler asagida verilmistir.

01 “Kiiltiirel miraslarin yok olmasina neden olarak belirli bir sanatsal ge¢misi ve

insanlarin benimsedigi degerlerin artik olmamasi yliziinden sanat olumsuz etkilenebilir.”

016 “Dodal afetin oldugu bélgedeki tarihi eserler zarar gérebilir, tarihi binalar yikilabilir,

eserler kaybolabilir.”

O10 “Sanatginin psikolojisini etkileyerek sanatini olumsuz yénde etkileyebilir veya artik

sanat yapamayacak konuma sokabilir.”

O1s “Dodal afetler ézellikle tanik olan insanlar iizerinde psikolojik sorunlar olusturur.
Bunun sonucunda kisinin karamsar huzursuz hissetmesine sebep olur. Sanatgi zihninde olusan
her his ve duyguyu kdgida aktarir. Huzursuz karamsar korkmus bir insan, saglikl bir sanat eseri

olusturamaz ve sanat bu anlamda kétii etkilenir.”

026 “Oliim ve aci insanin en ¢ok etkilendigi iki olumsuz sey. Dodal afetler éliim ve acinin
birlesimi olabiliyor, sanat¢ida bu iki glic karsisinda beden olarak ve ruhen gligsiiz kaliyor ve bu da
tabi ki sanatini da etkiliyor. Sanatgi bu olaylar lizerine sanati birakabilir, sanattan uzaklasabilir,
sanat eskisi gibi ona bazi hisleri vermeyebilir. Mutluluk, sevgi, yasam gibi kavramlar keder, hiiziin
ve aciya déndiigiinde sanatgi bunu ilk 6nce kendi icinde halletmek isteyebilir ve sanati bir siire

birakmak isteyebilir.”

O34 “Dogal afetler, bir atélyenin veya galerinin sanatgilar icin gerekli olan malzemelere

ve ekipmana erisimi sinirlanabilir veya tamamen kesilebilir.”

011 “Sanat eseri ortaya koymanin ilk adimi olan fikir, ilham béyle durumlarda ortaya

koyulamaz.”

0s; “Sanatgilarimizi veya yakinlarini depremde kaybedebiliriz. Béylece bu insanlar

sanatlarini icra edemeden bir yildiz gibi aniden sénebilir”
Toplumsal acidan olumsuz etkilere iliskin 6rnek ifadeler asagida verilmistir.

011 “Toplumun yasadidi aci ve dedisen éncelikler sebebiyle sanatin arka planda kalmasi
afetin yasandigi ilk gtinler icin kacinilmazdir. Daha sonrasinda elbette tekrar sanatin elestirel,

empatik yani ortaya cikacaktir.”

031 “Oncelikli olan temel ihtiyaclarimizin karsilanamadi§i durumlarda insanlar sanatsal

faaliyetler igin atiimda bulunmaz ve bu durum sanatin ilerlemesini engeller.”
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Oss “Dogal afetler, toplumlarin ekonomik altyapisini zayiflatabilir ve sanatin finansman
kaynaklarini etkileyebilir. Hiikiimetler, dogal afetler sonrasinda kurtarma ve iyilestirme
cabalarina odaklandiklarinda, sanat ve kiiltiirel faaliyetler icin ayrilan kaynaklar azalabilir. Bu da

sanat projelerinin finansmaninda gligliikler yasanmasina neden olabilir.”

033 “Dodal afetler ekonomiyi olumsuz etkiliyor ve sanatsal malzemeler, ihtiyaglar cok

maliyetli olmaya basladi bu da diger olumsuz etki”
Olumsuz etkisi yok temasina iliskin 6rnek ifadeler asagida verilmistir.

Os “Sanat ézneldir, yapilan eser olumsuz olsa da ona bakan baska bir kisi cok daha

olumlu seyler gorebilir”

2. Alt Problem: Gorsel iletisim Tasarimi Boliimi Birinci Sinif Ogrencilerinin Dogal

Afetlerin Sanata Olan Olumlu Etkilerine Yonelik Goriisleri ile ilgili Bulgular

Gorsel iletisim Tasarimi béliimi birinci sinif 6grencilerinin dogal afetlerin sanat {izerinde

olumlu etkilerine yonelik gorusleri Tablo 3’te verilmistir.

Tablo 3

Dogal afetlerin sanat lizerinde olumlu etkileri

Temalar Alt temalar Ogrenci Kodlar Frekans (f)
04, 07, 014, 016, 019, 030, 031,

Toplumu Bilinglendirme Oso, Osa, Os6, Oy 11
Toplumun
Toplumsal Deneyimlerini/Duygularini ifade 01, Os, 011, O1s, O34, O3s, O3s 7
Etkiler etme
Toplumu Kenetleme 01, Os, 034,035, 038
Yeni Yapilarin Olusumu 0Os, 010, O20 3
Ekonomik Kalkinma 013
Toplam 26
. . 01, O, 03, 07, Oy, O10, O11,
”ham Kaynagl 612, OZO, 022, 024, 025,032, 034 14
Sanatsal Etkiler Sanatta Yenilesme 013, 020,026, 029, O33, O3 6
Uretkenligin Artmasi O1s, 023, 027,028 4
Sanatglnvln \./e' Sanat Eserinin 1, O3 )
Degerinin artmasi
Toplam 26
Psikolojik etkiler Psikolojik iyilesme Os, 0145.0151017{. 027,02, 9
031, O34, Oss
Toplam 10
Olumlu etkisi Olumlu etkisi yok 02 1
yok
Toplam 1
Genel Toplam 42
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Tablo 3’te yer alan veriler, dogal afetlerin sanat alanina olumlu etkilerine dair farkl
temalari ortaya koymaktadir. Bu temalar, toplumsal, sanatsal, psikolojik ve olumsuz etki yok

olmak tizere dort ana baslik altinda incelenebilir.

Toplumsal etkiler, toplumu bilinglendirme, toplumun deneyimlerini/duygularini ifade
etme, toplumu kenetleme, yeni yapilarin olusumu, ekonomik kalkinma alt temalarindan
olusmaktadir. Tablo 3’ten anlasilacagi Gizere, toplumsal agidan en ¢ok vurgu yapilan olumlu etki
sanatin toplumu bilinglendirme rolldir. Sanatsal etkileri temasi ilham kaynagl, sanatta
yenilesme, iretkenligin artmasi, sanatginin ve sanat eserinin degerinin artmasi alt temalarindan
olusmaktadir. Sanatsal etkileri temasinda en ¢ok dogal afetlerin sanatgilara ilham kaynagi
saglamasi yoniinde gorus bildirilmistir. Tablo 2’de dogal afetlerin olumsuz etkileri arasinda ilham
kaybi olmasi yoniinde goris bildirildigi gorilmektedir. Ancak dogal afetlerin olumlu etkileri
arasinda ayni zaman da ilham kaynagi olduguna da vurgu yapilmaktadir. Bu dogrultuda dogal
afetlerin sanat lzerinde hem ilham kaynag sagladigi hem ilham kayiplarina yol acabilecegi
gorilmektedir. Psikolojik etkiler temasi incelendiginde dogal afetler sonrasinda sanatla birlikte
psikolojik iyilesme saglayacagi goriilmektedir. Son olarak, olumlu etkisi olmayacagi yoniinde de

gorus bildirildigi goralmektedir.
Toplumsal agidan olumlu etkilere iliskin 6rnek ifadeler asagida verilmistir.

0. “Sanatgilar dogal afetlere sanatlarinda yer vererek toplumu bilinglendirerek topluma

yén verebilir.”

O1s “Insanlarin bilinclenmesini saglayabilir. Sanatgi insanlari bilinglendirmek icin bir eser

yapabilir. O olayr anlatan bir eser yapabilir.”
Os “Sanatgi bir toplumun hissettigi duygulari tek bir sanat eseriyle herkese gésterebilir”

011 “Sanatin olumlu etkisi bir siire sonra giin yiiziine ¢ikar bu acidan sonra. Bu da
topluma en yaygin seslenme seklidir; elestirel sanat. Bu bir resim, sarki, tiyatro oyunu olabilir.
Fakat hepsinde amacg aynidir, bu aciyi yasayan insanlari anladigimizi géstermek ve eger ortada

bir yanhs varsa bunun altini cizmek”

01 “Ozellikle béyle dénemlerde toplumun birlesmesi ile sanat daha ¢cok desteklenebilir.
Insanlar sanatlarini kullanarak dodal afet madduru kisilere yardimda bulunabilir. Béylelikle

sanata tesvik saglanmis olur. O dénemlerde daha ¢ok sanat eseri olmasi beklenebilir.”
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Oy “Dogal afet yasayan toplumlarda insanlar birbirlerine daha fazla kenetlenir ve bunu
sanat yoluyla da tiim diinyaya gésterirler. Sanatin birlestirici giicii yasanan felaketlerde dahi

insanlari bir arada tutmak icin kullanilr.”

O “Deprem sel gibi yikici dodal afetlerden korunmak icin mimaride dedisiklikler

meydana geliyor, bu mimari sanatinda olumlu yénde gii¢lii bir etki birakiyor.”

013 “Yasanan iiziicii olaylarin ardindan sanat bizi kalkindirabilir toparlanmamiza ciddi

manada yardimci olduguna inaniyorum.”
Sanatsal agidan olumlu etkilere iliskin 6rnek ifadeler asagida verilmistir.

012 “Sanatgiya bir konu olur. Afetler sirasinda sanatginin duygularini etkiler ve eserlerine

etkisi olur. Daha yogun ve duygulu eserler ortaya ¢ikar.”

024 “Dodal afet de olsa, korkung¢ sonuglari da olsa sanat¢i her seyden ilham alabilir ve
bunu sanatina yansitabilir ¢linkii bu da sanatin bir par¢asidir. Depremde enkaz altinda kalan
cocugunun elini tutarken aglayan bir annenin veya babanin resmini ¢izip derin hiiziin ve aci
yasatabilir ressam; ya da bir selin yok ettigi kéyii anlatabilir bir film. Baska bir etkisi de dogal
afetler gecirmis ve bu yiizden yasadigi psikolojik degdisimler sanatina olumlu yénde yansimis
sanatgilar olabilir. Hayatin gergekleri olan acilar ve hiiziinler yiizyillardir sanatin besleyicisi olmus

ve dodal afetlerin yarattidi aci ve hiiziinler de ayni etkiyi yaratir.”

026 “Ne kadar éliim ve aci dedigimiz kavram olumsuz etkilese de sanati ayni zamanda
olumluda etkileyebilir. Felaketlerden sonra sanatgi kendi sanatinda degisiklige gidebilir, belirli bir
konuda ve tarza giden sanatgi sanatinda degisime gidebilir ve yeni tarzlar deneyebilir bu da sanat
da yeni tarzda eserler demektir. Ayni zamanda sanatgi bu olaylar lizerine sanatina siginmak
isteyebilir ve o zamanin felaketini basarili bir sekilde yapabilir bu da ileride o zamanin dénemin
aci ve hiizniinii hissettirebilir, ileri zamandaki insanlarin sanatla arasinda bir bag olusturabilir.
Olumsuzluk sanata zarar verse de gériinenin ardindan gériinmeyeni de ortaya ¢ikarir, yeni sanat

konulari ve tarzlari ortaya ¢ikmasi, yeni sanatgilarin ortaya ¢ikmasina sebep olabilir.”

Oss “Dogal afetler, insanlari zorlu kosullarla karsi karsiya birakir ve yeni ¢éziimler bulma
ihtiyacini ortaya ¢ikarir. Bu da yaraticiligin tesvik edilmesine ve sanatin yeni formlarinin ortaya
ctkmasina olanak tanir. Sanatcilar, dogal afetlerin yaratti§i zorluklari asmak icin farkh

malzemeler, teknikler veya temalar kullanabilir ve bu siirecte yeni ifade bicimleri kesfedebilir.”

O1s “Dodal afetlerden etkilenen sanatgilar kendilerini daha iyi hissetmek icin de daha

fazla sanatlarina agirlik verebilirler.”
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028 “Doga yiizyillardir sanata ve sanatgilara ilham kaynadi olmustur. Doda, estetik
olusunun yani sira insana zengin malzeme cesitliligi sunar. insanin dogaya paralelligi insan eliyle

dodgaya verilen zararlar sanatgilarin dogadan hareketle yaraticilik ve tiretkenligini artirabilir.”
023 “Ulkenin sanatgilari el iistiinde tutulur. Sanat eserlerinin dederi artar.”
Psikolojik agidan olumlu etkilere iliskin 6rnek ifadeler asagida verilmistir.

Os “Umut her zaman vardir yeni baslangiclar yeni bir sayfa acmak insana en iyi gelecek
seydir ve bu ylizden bu sayfanin icinde sanatinda olmasi bence biiyiik bir etkendir yeniligin en

bliyiik adimlarindan biridir.”

O1s “Dodal afetlerden etkilenen sanatcilar kendilerini daha iyi hissetmek igin de daha

fazla sanatlarina agirlik verebilirler.”

031 “Yasanan dodal afetler sonucu yaralari sarmak amaci ile afetlerle ilgili sanatsal
calismalar yapilabilir ve bu durum orada afeti yasayan insanlarin yasadiklari felaketi biraz da

olsun unutmalarina yarar.”
Olumlu etkisi yok temasina iliskin 6rnek ifadeler asagida verilmistir.
021 “Dogal afetin sanata olumlu yénii oldugunu diisiinmiyorum.”
4. Sonug ve Oneriler

Sanatin evrensel bir dil oldugu disiiniildiglinde, diinya genelinde yasanan dogal
afetlerin sanata etkisi, kiltiirel bir perspektiften ele alindiginda 6nemli bir konu haline
gelmektedir. Sanat, insan deneyimini ifade etme ve paylasma araci olarak hizmet ederken, dogal
afetlerin yarattigi zorluklar ve etkiler, bu ifade bigimini derinlestirebilir veya degistirebilir. Bu
baglamda yapilan arastirmanin sonuglarina bakildiginda arastirmanin ilk alt problemi olan
"Gorsel iletisim Tasarimi Bélimii Ogrencilerinin Dogal Afetlerin Sanata Olan Olumsuz Etkilerine
Yénelik Gorisleri ile ilgili Bulgular" baglaminda elde edilen veriler detayli bir sekilde incelemistir.
Elde edilen bulgular, sanatsal, toplumsal ve olumsuz etki yok temalari altinda toplanmistir. Bu
alt problemle ilgili olarak arastirmadan c¢ikan Ogrenci gorisleri temalar kapsaminda ele

alindiginda su sekildedir;
Sanatsal Etkiler:

Kiiltiirel Mirasin Tahribi: Ogrenciler, dogal afetlerin sanatsal agidan kiiltiirel mirasa ciddi

zarar verebilecegine inanmakta, dogal afetlerin kiltirel mirasi yok ederek belirli bir sanatsal

gecmisi ve toplumun benimsedigi degerleri ortadan kaldirabilecegini diisinmektedir. Bu goris,
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tarihi ve kiltirel 6neme sahip eserlerin yok olma veya zarar gérmesinin sanatgilar Gzerinde

olumsuz bir etki yaratabilecegini vurgulamaktadir.

Sanatcinin Psikolojik Durumu: Ogrenciler, sanatgilarin psikolojik durumlarini etkileyen

unsurlar arasinda o6zellikle duygusal zorluklari vurgulamislardir. Dogal afetlerin, sanatcilarin
psikolojik saghgini olumsuz yonde etkileyebilecegi yoninde bir diisiinceye sahiptirler.
Ogrenciler, dogal afetlerin sebep oldugu 6liim, kayip ve aci gibi etkilerin, sanatgilari derin bir
sekilde etkileyebilecegi konusunda ortak bir gériise sahiptirler. Bu durum, sanatgilarin duygusal
olarak etkilendikleri ve bu etkilerin Gretkenliklerini olumsuz yonde etkileyebilecegi perspektifini

yansitmaktadir.

Sanat Uretim Mekanlarinin Tahribi: Ogrenciler dogal afetlerin, sanat tiretim mekanlarini

etkileyerek sanatgilarin calisma ortamlarini zorlastirabilecegini belirtmislerdir. Bu goriislere gore
mekanlarin tahribi, sanat Uretim silirecini olumsuz yonde etkileyebilir, sanatcilar islerini

sirdirmekte zorlanabilir ve Gretim sirecleri aksayabilir anlaminda degerlendirilebilir.

ilham Kaybi: Ogrenci gorislerinde vurgulanan bir diger nokta ise cevresel faktorlerin
sanatcilar etkileyerek ilham kaybina neden olabilecegidir. Gorislerde afetlerin yarattigi olumsuz
atmosferin, sanatgilarin duygusal durumlarini etkileyebilecegi ve bu durumunda ilham kaybina
yol acabilecegi vurgulanmistir. Ozellikle dogal afetlere taniklik eden sanatgilarin, yasanan
olumsuz olaylar ve kayiplarin ardindan, sanatsal eserlerini ortaya koymak igin gerekli olan
yaratici ilhami bulmada zorluk yasayabilecekleri, bu durumun, sanat eserlerinin karamsar bir ton
almasina ve olumsuz duygularin eserlere yansimasina neden olabilecegi belirtilmistir. Bu
perspektif, dogal afetlerin sadece fiziksel ¢evreyi degil, ayni zamanda sanatgilarin igsel diinyasini

da etkileyebilecegini vurgular.

Sanatci _Kaybi: Ogrenciler, dogal afetlerin sonucunda sanatgilarin  hayatini
kaybetmesinin, sanat camiasinda bir kayba yol acabilecegini belirtmislerdir. Sanat¢i kaybinin,
belirli bir bireyin 6limi veya kaybolmasi durumunda, sanat diinyasinda 6nemli bir bosluga
neden oldugu ve bu durumun sanat camiasini etkileyebilecegi distinilmektedir. Sanatgi kaybi,
sadece bireysel bir kayip olmanin 6tesinde, bir toplulugun sanatsal mirasina ve yaraticiliga olan
etkileri nedeniyle vurgulanmistir. Bu gorisler, sanat diinyasinin, dogal afetlerin insan hayatini ve

topluluklari nasil etkiledigiyle yakindan iliskilendirildigini gostermektedir.

Sanat Eserlerinin Karamsarhgi: Bir 6grenci, dogal afetlerin sanat eserlerinin karamsar bir

atmosferle etkilenebilecegini belirtmistir.
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Toplumsal Etkiler:

Onceligin Degismesi: Ogrenciler afetlerin, toplumun 6nceliklerini degistirebilecegini,

afetin yasandigi durumlarda toplumun acil ihtiyaclarina odaklanilmasi nedeniyle sanat ve kiltiir
alanlarina olan ilginin azalabilecegini veya bu alanlara ayrilan kaynaklarin kisitlanabilecegini
disliinmektedirler. Bu perspektif, afet sonrasi toplumun dnceliklerinin acil yardim, glivenlik ve
temel ihtiyaclara yonelebilecegi ve bu nedenle sanat ve kiltir faaliyetlerine olan ilginin geri

planda kalabilecegi bir bakis agisini yansitmaktadir.

Ekonomik Sikintilar: Ogrenciler, dogal afetlerin ekonomik sikintilara neden olarak

sanatin finansmanini ve desteklenmesini olumsuz etkileyebilecegi goriisiindedir. Bu perspektife
gore, afetlerin ekonomiyi olumsuz etkilemesi, hikkiimetlerin ve toplumun onceliklerini yeniden
belirlemesine neden olabilir. Acil ihtiyaglar ve iyilestirme ¢abalarina odaklanmak, sanat ve kultlr
projelerine ayrilan kaynaklari azaltabilir. Bu durum, sanatin finansmaninda guglikler

yasanmasina ve sanatgilarin ¢calismalarini sirdiirmelerini zorlastirmalarina yol agabilir.
Olumsuz Etkisi Yok:

Olumsuz Etkisi Yok: Sadece iki 6grenci, dogal afetlerin sanat lzerinde olumsuz bir

etkisinin olmadigini belirtmistir.

Sanatin dogal afet slirecinde felaketi yasayanlar (izerinde hem sanatsal hem de
toplumsal olarak bazi sonuglar dogurdugu gorilmustir. Bu dogrultuda oncelikle dogal afet
sonrasl bolgedeki kiltlirel mirasimiz olan sanat eserlerinin yok olmasi, tahrip olmasi veya
calinmasi gibi durumlarla karsilagiimaktadir. Bu durum sanatsal gegmisimizin yok olmasina ve
gelecek nesillere bu mirasin aktarilamamasina sebep olmaktadir. Dogal afetin yasandig
bolgedeki sanatgilar agisinda ise hem maddi hem de manevi zarara ugradiklari, bu siirecte
karamsar, huzursuz ve caresiz hissettikleri gérilmustir. Dolayisiyla sanatgl adina ilham kaybina
da sebep olmaktadir. Sanatci, maddi boyutta ugradiklari zarardan kaynakh olarak sanatsal
malzemeleri alamamakta veya bolgede sanat malzemeleri satan yerlerin tahrip olmasi,
erisilememesi veya yikilmasindan dolayl da sanatsal faaliyetlerini gerceklestirememektedir.
Ayrica sanatsal anlamda topluma egitim veren galeri, atolye gibi alanlarin tahribi veya yikilmasi
sonucu sanatiinsanlara ulastiramamaktadir. Dogal afet sonrasi sanatci can kayiplarinin da olmasi
sanatsal anlamda biyik kayiptir. Sanatgl, toplumu yonlendiren, egiten ve toplumun gelismesine
katki saglayan bir misyona sahiptir. Toplumsal anlamda dogal afetler sonrasinda yasanan

ekonomik sikintilar 6nceliklerin degismesine de sebep olmaktadir.
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Gorsel iletisim Tasarimi Bolimi grencilerinin dogal afetlerin sanat alanindaki olumlu
etkilere yonelik bakis agilari, arastirmanin ikinci alt problemi kapsaminda incelenmistir. Elde
edilen verilere gore 6grenciler, dogal afetlerin sanat lzerindeki olumlu etkilerini toplumsal,
sanatsal ve psikolojik acilardan degerlendirmislerdir. Bulgular, 6grencilerin sanatin farkh
boyutlarinda dogal afetlerin olumlu etkilerine dair genis bir perspektife sahip oldugunu
gostermektedir. Ayni zamanda, "Olumlu etkisi yok" temasinin da arastirma stirecinde 6nemli bir
rol oynadigl belirlenmistir. Bu alt problemle ilgili olarak arastirmadan cikan 6grenci gorusleri

temalar kapsaminda ele alindiginda su sekildedir;
Toplumsal Etkiler:

Toplumu_Bilinglendirme: Ogrencilerin gogunlugu, dogal afetlerin sanat araciligiyla

toplumu bilinglendirmek igin etkili bir arac¢ olabilecegi ile ilgili goris bildirmislerdir. Gorislerde
sanat eserleriyle felaketlerin etkilerinin anlatilabilecegi ve boylece toplumsal farkindaligin

artirilabilecegi vurgulanmustir.

Toplumun Deneyimlerini/Duygularini ifade etme: Ogrenciler, sanatin toplumun yasadig

deneyimleri ve duygulari ifade etmek icin giiclii bir arag oldugunu dislindiiklerini belirtmislerdir.
Gorislerde ayrica sanat eserleriyle duygusal bag kurmanin ve deneyimleri paylasmanin énemi
vurgulanmistir. Ogrenciler, sanatin toplumun dogal afetlerle yasadigi deneyimleri ve duygulari
ifade etme konusundaki etkilerine dikkat ¢ekmistir. Sanatin, insanlarin ortak duygularini

paylasmalarina aracilik ettigini ifade etmislerdir.

Toplumu Kenetleme: Bazi 6grenciler, dogal afetlerin sanat araciligiyla toplumu bir araya

getirebilecegine ile ilgili goris bildirmistir. Sanatin birlestirici glicinin, toplumsal dayanisma ve

dayaniklihg1 destekleme potansiyeli oldugunu belirtmislerdir.

Yeni Yapilarin Olusumu: Ogrenciler, dogal afetlerin ardindan sanatin yeni yapilarin

olusumu Gzerinde olumlu bir etkisi olabilecegini ve ekonomik kalkinmaya katki saglayabilecegini
ifade etmislerdir. Sanatin, toplumun yeniden insasinda ve dénistiminde rol oynayabilecegini

belirtmislerdir.

Ekonomik Kalkinma: Bu alt tema altinda sadece bir 6grenci goris bildirmistir. Bu 6grenci,

dogal afetlerin sanat araciligiyla ekonomik kalkinmaya katki saglayabilecegini belirtmistir.
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Sanatsal Etkiler:

ilham Kaynagi: verilere gére 6grencilerin cogunlugu, dogal afetlerin sanatcilara ilham
kaynagi olabilecegini diisinmektedir. Bu, zorlu durumlarin yaraticiligi artirici bir etkiye sahip

olabilecegi fikrini vurgulamislardir.

Sanatta Yenilesme: Bir grup 0Ogrenci, dogal afetlerin sanatta yenilesmeyi tesvik

edebilecegiileilgili goris bildirmistir. Bu gorisler 6grencilerin, felaketin yarattigi zorlu kosullarin,

tasarim sireglerini ve tekniklerini olumlu yonde etkileyebilecegini dlstindiiklerini gosterebilir.

Uretkenligin _Artmasi: Bazi &grenciler, dogal afetlerin sanatcilarin iretkenligini

artirabilecegi ile ilgili goris belirtmislerdir. Zorlu kosullarin, sanatgilarin yeni ifade bigimleri

kesfetmelerine yol acabilecegini vurgulamislardir.

Sanatcinin_ve Sanat Eserinin _Degerinin _Artmasi: Birka¢ 6grenci, dogal afetlerin

sanatcilarin ve sanat eserlerinin degerini artirabilecegi goriisiindedir. Bu gorusler 6grencilerin,
dogal afetler sonrasi ortaya ¢ikan eserlerin, sanatgilarin ve sanat eserlerinin toplumda daha fazla

deger gormesine katki saglayabilecegini disinduiklerini géstermektedir.
Psikolojik Etkiler:

Psikolojik iyilesme: Ogrencilerin bir kismi, sanatin dogal afetlerin neden oldugu psikolojik

zorluklarla basa ¢ikmada 6nemli bir rol oynayabilecegi goriisiindedir. Sanatin bir terapi araci

olarak, bireylerin duygusal iyilesme siirecine destek olabilecegini belirtmislerdir.
Olumlu Etkisi Yok:

Olumlu Etkisi Yok: Bir 6grenci, dogal afetlerin sanat Uzerinde olumlu bir etkisinin

olmadigini belirtmistir.

Sonug¢ olarak gorsel iletisim tasarimi bolimi o6grencilerinin dogal afetlerin sanat
Gzerindeki etkilerine yonelik gorislerini incelendiginde, 6grencilerin dogal afetlerin sanata olan
olumsuz etkileri ile ilgili gorisleri agir basmaktadir. Ogrencilerin cogunlukla sanatsal etkiler
tizerinde durduklari gériilmektedir. Ozellikle kiiltiirel mirasin tahribi ve sanatcinin psikolojik
durumu gibi alt temalar, &grenciler arasinda dnemli bir vurgu almistir. Ogrenciler, dogal afetlerin
sanat eserlerinin icerigini, duygusal tonunu ve sanat Uretim mekanlarini nasil etkiledigi
konusunda detayli dislincelerini paylasmislardir. Bu baglamda, sanatsal etkilerin 6ne ¢iktig

soylenebilir.
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Diger yandan, gorsel iletisim tasarimi 6grencilerinin dogal afetlerin sanata olan olumlu
etkileri tGzerindeki gorisleri incelendiginde, toplumsal etkiler ve sanatsal etkiler arasinda denge
oldugu gozlemlenmektedir. Ancak, sanatsal etkiler arasinda 6zellikle "ilham Kaynagi" alt
temasinin 6n plana ciktig gériilmektedir. Ogrenciler dogal afetlerin olumsuz etkileri arasinda da
ilham kaybi olmasi yoniinde goris bildirmislerdir. Bu dogrultuda dogal afetlerin sanat lizerinde

hem ilham kaynagi sagladigi hem ilham kayiplarina yol agabilecegi gérilmektedir.

Ogrencilerinin dogal afetlerin sanata etkileri konusundaki genel gériislerine bakildiginda
sanatsal etkilerin toplumsal etkilere kiyasla daha fazla vurgulandigini séylenebilir. Ogrenciler,
dogal afetlerin sanata genellikle olumsuz etkileri oldugunu, dogal afetlerin kiltirel mirasi yok
ederek belirli bir sanatsal ge¢misi ve toplumun benimsedigi degerleri ortadan kaldirabilecegini,
ayrica afetlerin sanatcilarin psikolojik durumunu olumsuz etkileyerek, sanat Uretimini
engelleyebilecegini dislinmektedirler. Bunun yani sanatsal etki agisindan dogal afetlerin sanata
ve sanatglya ilham kaynagi olabilecegine inanmaktadirlar. Bu konuda olumlu etkiler belirtilmis
olsa bile, genel egilim olumsuz etkilerin 6ne ¢iktigl yonindedir. Bu baglamda, 6grencilerin dogal
afetlerin sanat alanindaki etkilerini daha ¢ok olumsuz bir perspektiften degerlendirdikleri

soylenebilir.

Elde edilen bu bulgular dogal afetlerin sanat alanindaki olumsuz etkilerinin ¢cok yonli ve
derin oldugunu gostermektedir. Bu bilgiler, dogal afetlere maruz kalan toplumlarin, sanatin
restoratif ve terapdtik potansiyelinden vyararlanarak toplumsal iyilesme sireglerini
destekleyebilecegini ve sanatin bu tir zorlayici durumlarla basa ¢ikma siirecinde 6nemli bir arag

olabilecegini vurgulamaktadir.

Toplumu dogal afetlere karsi, dogal afet esnasinda ve dogal afet sonrasinda yapilmasi
gerekenlerle ilgili bilinglendirmek ve toplumu yénlendirmek amaciyla sanatin gesitli dallarindan
faydalanildigi sonucuna varilmistir. Toplumun bu sirecte edindigi duygu ve deneyimleri
sanatcilarin eserlerinde gérmek mumkdnddr. Bu tir acilari, hiiziinleri en iyi ifade etme araci hep
sanat olmustur. Bu durum ayni zamanda toplumun sanatla birlikte birbirlerine daha ¢ok
kenetlenmesine, bag kurmasina sebep olmaktadir. Dogal afetlere karsi sanatin birlestirici glicl
ayni zamanda empati kurulmasini da saglamaktadir. Sanatla ugrasmak sanatciya ve dogal afeti
yasayanlara da umut kaynagi olmasindan dolayi terapi niteligi tasimaktadir. Sanatsal anlamda
sanatglya yeni konular ve fikirler vermesi bakimindan ilham olurken, sanati da beslemektedir.
Bir anlamda sanat¢inin sanatsal faaliyetlerinde daha lretken bir doneme girmesine de vesile

olabilir. Doga her zaman sanatgl igin ilham kaynag olmustur. Sanat¢l kendini daha iyi
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hissederken yeniliklere de vesile olabilmektedir. Dogal afetlerle birlikte sanat¢inin ve eserlerinin
de degeri artabilir. Dogal afetleri azaltmak, 6nlem almak ve bilinclenmek adina yapilacak pek ¢cok
sey mevcuttur. Tabi insan doganin dengesini bozarak miidahale ettigi strece su taskinlari,

yanginlar gibi dogal afetler olmaya devam edecektir.
4.1. Oneriler

Dogal afetlerin sanat lizerindeki olumsuz ve olumlu etkilerini degerlendiren bu veriler,
sanatin gesitli boyutlarini etkileyen énemli temalari ortaya koymaktadir. Bu baglamda, dogal
afetlerin sanat alaninda nasil bir etki yarattigina dair cesitli 6neriler ve aciklamalar asagida

sunulmustur;

¢ Dogal afetlerin kiiltiirel mirasi tahrip etmesi ve sanatgcilarin psikolojisini etkilemesi,
sanatin dayanikliligini artirmak adina kaltirel mirasin korunmasi ve sanatgilara psikolojik destek
saglanmasi gerekliligini ortaya koymaktadir. Bu baglamda, afet sonrasi kiiltlirel mirasin
restorasyonuna ve sanatcilara yonelik psikolojik destek programlarinin gelistirilmesine

odaklanilabilir.

¢ Dogal afetlerin sanat liretim mekanlarini tahrip etmesi ve ilham kaybina neden olmasi,
sanatgcilarin afetlere karsi direncini artirmak igin atolyelerin ve galerilerin afetlere karsi dayanikli
hale getirilmesini ve sanatgilara stirekli ilham kaynagi saglamak adina atdlye ¢alismalarinin tesvik

edilmesini gerektirebilir.

e Toplumun 6nceliklerinin degismesi ve ekonomik sikintilarin ortaya ¢ikmasi, sanatin
toplumsal etkisinin ve ekonomik sirdirulebilirliginin dGnemini vurgular. Bu kapsamda, toplumun
bilinglendirilmesi ve ekonomik destek mekanizmalarinin olusturulmasiyla sanatin toplum

Gzerindeki olumlu etkileri artirilabilir.

e Dogal afetlerin sanata olumlu etkileri, sanatin toplumu bilinglendirme, sanatta
yenilesme ve psikolojik iyilesme gibi alanlarda énemli bir rol oynayabilecegini géstermektedir.
Bu nedenle, dogal afetlerin ardindan sanatin bu olumlu etkilerini desteklemek adina projeler ve

etkinlikler diizenlenebilir.

e Dogal afetlere karsi kiltlirel mirasin korunmasi igin acil 6nlemler alinmal ve

restorasyon c¢alismalarina dncelik verilmelidir.

¢ Sanatgilara psikolojik destek saglanmali ve afet durumlari igin 6zel destek programlari

olusturulmahdir.
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¢ Sanat, toplumu bilinglendirmek icin etkin bir arac olarak kullanilmali ve dogal afetlere

karsi 6nleyici bilincin artirilmasina katki saglanmalidir.

¢ Sanatin ekonomik siirdirulebilirligi icin destek mekanizmalari olusturulmali ve sanat

projelerine finansal destek saglanmalidir.

Bu oneriler, dogal afetlerin sanat Uzerindeki etkilerini yonetme ve sanatin olumlu
etkilerini glclendirme amacina yonelik stratejilere katki saglayacaktir. Bu stratejiler, kiiltlrel,
sanatsal ve toplumsal acidan daha dayanikli bir sanat ortaminin olusturulmasina yonelik adimlari

destekleyecektir.
CIKAR CATISMASI BEYANI
Yazarlar bu ¢alismalarinda herhangi bir sekilde gikar catismasi olmadigini beyan ederler.
ARASTIRMA VE YAYIN ETiGi BEYANI
Yazarlar bu ¢alismalarinda arastirma ve yayin etigine uyuldugunu beyan ederler.

Arastirma icin Ankara Yildirim Beyazit Universitesi Sosyal ve Beseri Bilimler Arastirma ve Yayin

Etigi Kurulu’ndan (17.05.2023 tarih ve 98/05 numarali) etik kurul izni alinmistir.
YAZAR SORUMLULUK BEYANI

Yazarlar bu ¢alismanin “Kavramsal Cerceve, Yazi Taslag, inceleme ve Diizenleme”
kisminin Dog. Dr. Segil KARTOPU, “Y6ntem Tasarimi, Yazi Taslagi, Gorsellestirme, Arastirma”

kisminin Dog. Dr. Melike BAKAR FINDIKCI tarafindan yapildigini beyan ederler.
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